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 بِسْمِ اللَّهِ الرهحْمَٰنِ الرهحِيمِ 
  

فُ ﴿ لْقُ السهمماوماتِ ومالْْمرْضِ وماخْتِلَم تهِِ خم وممِنْ آيَم
تٍ ل لِْعمالِمِيم  جأملْسِنمتِكُمْ ومأملْومانِكُمْ  يَم  ﴾إِنه فِ ذمَٰلِكم لَم

 

ُ العليُّ العَظيم   صَدَقَ اللَّه
 ( 22) ةــــــالآي رومـــــالورة ـــس

 
 
 
(And among His Signs is the creation of the 
heavens and the earth, and the difference of your 
languages and colours. Verily, in that are indeed 
signs for men of sound knowledge.) 

 
 

(Al-Rum: 22)      

(Al-Hillali, p. 726) 
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Abstract 

Humans always use signs and symbols to communicate to express 

their desire, intention, or thought to the others. So, language is more than a 

sign as it can function as a tool for communication among humans. One of 

the fields that studies the language is pragmatics. Pragmatics can be 

defined as the study of contextual meaning; therefore, there should be a 

relationship between language and the context. However, this relationship 

is recognised through deixis.  

Deixis is a linguistic phenomenon that deals with signs and meanings. 

It is used by the speaker to refer to something or someone in which they 

signify to convey to the addressee. Whereas deixis is frequently treated as 

one of the core areas within pragmatics. It is a universal feature of human 

communication which links utterances to the contexts in which they are 

produced. 

This study is purposed to find the types of deixis (person deixis, time 

deixis, place deixis, discourse deixis, and social deixis) and which type is 

the most dominant. As well as it aims to investigate the use of deixis in the 

utterances that is used in selected seven short stories: (A Train Trip, The 

Porter, Black Ass at the Cross Roads, Landscape with Figures, I Guess 

Everything Reminds You of Something, Great News from the Mainland, 

and The Strange Country) which has been written by Ernest Hemingway. 

These short stories are chosen because they are unpublished and are not 

subject to analyse previously, as well as they are selected from part III of 

"The Complete Short Stories of Ernest Hemingway: The Finca Vigía 

Edition" (1987).  

The deixis model is a complementary one: in analysing the utterances 

of Hemingway's narrative text. This study adopts Levinson (1983) 
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classification of deixis which includes person, time, place, discourse, and 

social deixis.  

This thesis is divided into five chapters. Chapter One introduces the 

fundamentals of the study. It unravels the problem of the study, the aims, 

the hypothetical statements, the limits of the study and the procedures to be 

applied to verify the hypotheses of the study. Chapter Two reviews the 

literary sphere of the study. It explores the theoretical aspects of pragmatics 

and deixis. It also clarifies the types of deixis, person, place, time, social 

and discourse deixis with their functions and concepts. Chapter Three 

basically clarifies the methodology of the study i.e., source of the data, 

techniques of collecting, and analysing the data. It tends to analyse the five 

types of deixis through a text of seven short stories by Ernest Hemingway. 

Chapter Four tends to discuss and present the interpretations with reasons 

for the previous results. Chapter Five includes the results elicited from the 

deixis analysis, the pedagogical recommendations and the suggestions for 

further studies.  
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Chapter One 

Introduction 

 

1.1 The Problem 

Language is very important tool to express human needs. It is the 

means of interaction by linking phrases or utterances with each other. In 

verbal communication, humans interrelate one another by using specific 

language process. Holmes (2013: 2) states that languages set some various 

ways to say something, to address and greet others, to give compliments, or 

in any occasion to style things.  

Humans need to combine selection of words which are part of 

language to sort utterances. Every utterance in human language carries 

meaning whereas meaning is very important message. It is very important 

to know that the context, real-world knowledge, and inference are very 

important pragmatic factors. Language and context are two rings connected 

in one chain and they cannot be separated from each other. So every 

utterance or word shows different things that are related to the speaker's 

meaning. Deixis represents one of the main parts of speech to understand 

the meaning of specific words and phrases that require contextual 

information like place, time, etc. Whereas human language includes deixis 

that can help the communicative needs of the language users (Huang, 2oo7: 

6). Hence, the main purpose of using deixis in a written text is to make the 

text comprehensively understandable, so that the reader will get the idea 

from the text. The existence of deixis in a text also gives an aid to the 
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author to avoid repetition of using the same words and to make the reader 

understand the interpretation of the text.   

Therefore, the researchable questions that are possibly raised as 

follows:  

1. What are the types of deixis that can be found in the selected short 

stories of Ernest Hemingway? 

2. What is the dominant type that is used by the writer?  

3. How does deixis of each deictic expression is used by Hemingway in 

his short stories? 

 

1.2 The Hypotheses  

1. It is hypothesized that the categories of deixis (person, place, and 

discourse) are more dominant than time (deixis and social deixis) in 

the seven short stories. 

 

1.3 The Procedures 

The procedures that are followed in this study are:  

1. Identifying and surveying the theoretical background which is related 

to the study.  

2. Choosing seven short stories written by Ernest Hemingway then 

analysing it according to the kinds of deixis following Levinson 

(1983) classification of deixis. 
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3. Drawing conclusions based on the findings and the results of the 

analysis, suggesting some recommendations and proposals for future 

studies. 

 

1.4 The Aims 

The study aims at investigating the following questions:  

1. How are deixis used by Ernest Hemingway in the seven short stories 

that are chosen to be analysed in the study?  

2. Are deixis implemented differently from other writers by Ernest 

Hemingway? 

3. How are deixis contributed to the literary structure of the seven short 

stories?  

 

1.5 The Data 

In this study, the researcher selects seven short stories in titles "A 

Train Trip, The Porter, Black Ass at the Cross Roads, Landscape with 

Figures, I Guess Everything Reminds You of Something, Great News from 

the Mainland, and The Strange Country" which are written by Ernest 

Hemingway.  
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1.6 The Limits 

This study adopts Levinson (1983) classification of deixis which 

includes person, time, place, discourse, and social deixis in seven selected 

short stories written by Ernest Hemingway.  

 

1.7 The Value 

This study is hoped to be of a theoretical and practical value. The 

theoretical value is a constructive support to the theoretical pragmatics in 

the sense that it sheds lights on the deixis. The practical value of the study 

can be of importance for those who are interested in pragmatics especially 

researchers and teachers.  



Chapter Two 

Review of Literature 

This chapter is dedicated to discuss the theoretical aspects of 

pragmatics and deixis. It also clarifies the types of deixis, person, place, 

time, social and discourse deixis with their functions and concepts. 

 

2.1 What is Pragmatics? 

Pragmatics is a branch of linguistics that deals with the intend 

meaning in context. It means that how context affects speaker's utterances. 

Levinson (1983: 5-8) states that pragmatics is a contemporary term which 

means the study of language in use. Pragmatics is the study of ideologies of 

the reason behind a certain sentence. For instance, why this term is used 

instead of the other one.  

Pragmatics tries to state that this term is unsuitable or not ordinary 

according to the context in which they can be used. Therefore, pragmatics 

is a kind of performance during a specific situation and in specific contexts. 

Thus, pragmatics is the study of the connection between language and 

context that are basic to an account of language understanding.  

Mey (1993: 4) says that "Pragmatics tells us that it is acceptable to use 

a language in various, unconventional ways, as long as we know, as 

language user, what we are doing". Consequently, pragmatics is the 

utterance meaning study, sentences use in communication, and also the 

study of meaning in language interface between a speaker and a hearer.  
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She summaries that: 

Pragmatics is the science of language seen in relation to its users. That 

is to say, not the science of language in its own right, or the science of 

language as seen and studied by the linguists, or the science of language as 

the expression of our desire to play schoolmarm, but the science of language 

as it is used by real, live people, for their own purposes and within their 

limitations and affordances. (ibid: 5). 

 

Leech (1983: 11) describes that general pragmatics is glimmer 

between the study of language in full abstraction from the situation and the 

study of more socially specific uses of language. So, it is evident that 

pragmatics is the study of the connection between language and context 

which are used in the community. Hence, it can be concluded that 

pragmatics is the field of linguistic study in which it does not clear about 

only language but also it explains how to produce and comprehend the use 

of language in our existent life following the reasons that affect the 

language choice. 

 

2.2 Deixis  

People can use different forms as daily expressions to express the 

meaning in the different context in forms of discourse or utterance. It is not 

easy for a person to control the meaning of different kinds of linguistic 

expressions because the listener or the speaker has to be able to understand 

and interpret the reader's or the writer's meaning by his/her expression.  

Deixis is a very important aspect of language study because it depends 

on conditions or circumstances to be understood well (Caron, 1992: 22).  
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Deixis deals with the associations between discourse and the location 

in which discourse is used. So deixis is the most evident way in which the 

connection between language and context is reflected through the 

phenomenon of deixis. It originally presents into language in order to serve 

face-to-face interaction. Then, it spreads variously to include innumerable 

forms of communication, such as letter writing, phone calling, etc. (Lyons, 

1977: 648). 

According to Grenoble (1998: 4) deixis is a universal feature of 

human language that its interpretation depends on context. While Lyons 

(1981: 170) states that deixis is broader and narrower than reference. He 

illustrates that reference can be either deictic or non-deictic; and deixis 

does not necessarily contain reference. So, Lyons, (1977: 636) shows that 

the stretch deixis 

…..is now used in linguistics to refer to the function of personal and 

demonstrative pronouns, of tense and of variety of other grammatical and 

lexical features which relates utterances to the spatiotemporal co-ordinates 

of the act of utterance. 

 

Levinson (1983: 54) agrees with Lyons (1977: 636) that deixis is a 

Greek word for pointing or indicating and is considered as the most 

obvious and direct linguistic reflection of the relationship between 

language and context. He illuminates that:  

….deixis concerns the ways in which languages encode or 

grammaticalize features of the context of utterance or speech event, and thus 

also concerns ways in which the interpretation of utterances depends on the 

analysis of that context of utterance. Thus the pronoun 'this' does not name 

or refer to any particular entity on all occasions of use; rather it is a variable 
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or place holder for some particular entity given by the context (e.g. by a 

gesture). 

 

He, (ibid: 55) also adds that deixis represents a reference that depends 

completely upon the situational context of the utterance where that is 

"anchoring" of language in real world is realised by "pointing". Hence, the 

pointers that are used to form this phenomenon are called "indexical". 

 

2.3 Definitions of Deixis  

Levinson (1983: 54) defines deixis as word or phrase that cannot be 

fully understood without additional contextual information.  

Consequently, in a wide sense, deixis is possibly context-dependent 

on linguistic expression and typically anchoring in the viewpoint of the 

speaker. In this concern, the view that deixis is, in fact, a part of pragmatics 

is highly sponsored, as its interpretation relies directly and primarily on 

features of the context involved, i.e., context-dependent, such as the 

speaker and the addressee, their location in space and time, etc.   

Lyons (1977: 637) also defines deixis as follows:  

By deixis, is meant the location and identification of persons, objects, 

events, processes and activities talked about, or referred to, in relation to the 

spatio-temporal context created and sustained by the act of utterance and the 

participation in it, typically, of a single speaker and at least one addressee. 

 

Crymes (1968: 63) defines deixis as "any pointing that locates either a 

real-world referent or a linguistic referent in expressions of its orientation 
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to the speaker spatially, temporally, discriminately, affectively". Fillmore 

(1982: 35) states that deixis as the name given to uses of items and types of 

lexicon and grammar that are controlled by particular details of the 

interactional situation in which the expressions are produced. 

 According to Yule (1996: 9), deixis is a technical term (from Greek) 

for one of the most basic ones that means "pointing" by the use of 

language. Deixis can be defined as a language phenomenon that reflects the 

relationship between language and context. Deixis means pointing or 

indicating via something, and has as ideal or central exemplars the use of 

demonstratives, first and second person pronouns, tense, exact time and 

place adverbs like now and here, and a variation of other grammatical 

features tied directly to the situations of utterance.  

Basically, deixis is concerned with the ways in which language 

encodes or grammaticalizes features of the context of expression or speech 

event, and thus also interests ways in which the understanding of utterances 

relies on analysis of that context of utterance. For instance, the pronoun this 

or that does not refer to any specific entity on all aspects of use; rather it 

can take a multiple or different target on a specific entity given by context 

according to gesture. Therefore, there is a fact that deixis can act as a fixed 

reminder to theoretical linguists of the simple but enormously important 

fact that natural languages primarily design, so to speak, for use in face-to-

face communication, and consequently there are limits to the extent to 

which they can analyse without considering this (Levinson, 1983: 54).  

In deictic information, some misconception or interpretation of 

utterances happen when the utterances lack or miss some information for 

example:  
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 (1)    I'll be back in a half hour.  

Here the listener out of context does not know when the sentence was 

written thus he does not know when the writer will return. Thus cutting 

utterances from context is leading to a lack of information. Hence, deixis 

can be deictic (when it refers to a specific thing) or non-deictic (when it 

refers in general) (ibid).  

Hurford (2007: 66) explains that a deictic term takes some component 

of its meaning from the situation (i.e. the sender, the receiver, the time, and 

the place) of the expression in which it is used. 

According to Lyons (1981: 170) deixis is similar to reference, in 

which they are related to their context, however, deixis is more restricted 

than reference. Deixis controls the structure and the interpretation of words 

in relation to the time and place of their situation, the identity of the 

speaker and the addressee, objects and events in the actual state of 

expression. Huang defines (2007: 132) deixis as phenomena come from 

Greek terms and it means referring or pointing to thing. Deixis is a term 

that connects the structure of language and context in which language is 

used. Deixis is a universal deictic linguistic term and it is found in all of 

languages, because it serves the communicative needs of language users.  

In somehow without deictic information, the person cannot know where or 

when, who or whom they can meet. Thus, deixis is a technique of referring 

to something connected to the speaker context. So deixis is a process of 

words or expressions that depends completely on context.    
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2.4 Types of Deixis 

According to Levinson (1983: 62), deixis can be divided into five 

categories; person, space, time, social, and discourse deixis. Here is a 

preview for each category:  

2.4.1 Person Deixis 

Person deixis is one of the most important aspects of communication 

because it encodes the role of participants in speech events such as speaker, 

addressee, and other entities. Person deixis is divided into three categories. 

It is encoded in the first person deixis as: I, me, my, mine, we, us, our, ours 

where person refers to himself, second person deixis where the speaker 

refers to one or more addressee for example: you, your, yourself, 

yourselves, yours, and third person deixis which refers for others as a 

person or entities neither speakers nor addressees such as: he, she, it, him, 

her, his, they, them, their.  

Person deixis also contains the singular and plural form. So person 

deixis consequently makes reference to the speaker as the deictic center of 

the speech event and addressee and it does not only refer to someone or 

somebody but for something in the utterances too (Levinson, 1983: 62).  

Fromkin, Rodman, and Hyams (2011: 170-171) state that sometimes 

person deixis is expressed by pronouns, such as I, my, mine, you, your, 

yours, we, ours, us, etc. Hence, those pronouns require identification of 

speaker and listener for understanding. In addition, other expressions such 

as this person, that boy, these girls, those children, etc. are also deictic 

since the listeners can make a referential association and realise what is 

meant, they need pragmatic information. Person deixis is considered as 
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nowadays expressions used in newspaper, televisions, conversations, 

letters, poem, novels, short stories, and so on.  

Person deixis is a word that depends on context and reflects directly to 

person with participant roles. So in order to understand the use of person 

deixis it needs to understand the role of the speaker, source of expression, 

target or addressee of the expression, and hearer who does not belong to 

addressee or target. Person deixis traditionally called personal pronoun 

where express person, number, and gender. It depends on deictic center of 

utterance where there is communicative environment like vocal and 

gestural from side and physical environment like visual from another side. 

Person deixis also depends on grammatical category of person as a 

participant role according to particular languages.  So first person and 

second person depend on the speaker and addressee as a positive 

participant while third person is negative in participant role. As well as 

person deixis categories are distinguished by plural and singular forms with 

gender relation and so on. The distinction is found in the inclusive-we when 

the speaker includes the addressee and exclusive-we, when the speaker 

exclude the addressee. Hence inclusive-we has positive speaker and 

addressee while exclusive-we has a positive speaker and negative addressee 

(Levinson, 1983: 68-69). 

For example:  

(2)    Let's go to the park. Shall we? (inclusive) 

(3)    We will go to see you tomorrow. (exclusive)  

In addition, person deixis can be variable in greetings, demonstratives 

according to the idea of identification, and vocatives (in second person 

usage such as you). Vocative is a noun phrase refers to addressee and it is 
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classified into calls or summonses as in (4), and addresses as in (5) in 

which it represents a kind of social status.  (ibid: 71-72). 

(4)    Hey you, watch your steps. 

(5)    The life is, Sir more complicated than before. 

 

2.4.1.1 First Person Deixis  

First person deixis is a kind of deixis refers to the speaker, or both the 

speaker and groups of speakers. First person deixis can be singular as I, my, 

mine, myself, and me or plural as we, us, our, ours, ourselves whereas by it 

the person can refer to himself. The first person deixis I and we show the 

number but not gender as well as we can be inclusive (positive speaker and 

addressee) and exclusive (positive speaker and negative addressee) (as in 

example (2) and (3)). The first person I shows the speaker role in utterance 

and it is subjective reference (Levinson, 1983: 68).  

 

2.4.1.2 Second Person Deixis  

Second person deixis is a kind of reference encoding to one or more 

addressees. Second person deixis can be singular or plural according to the 

speaker and the addressee such as: you (singular or plural), your, yours, 

yourself when the speaker is negative with other persons in singular with 

positive addressee as in example (6) and the negative speaker with a 

positive addressee with others in plural as in example (7). 

 (6)    John, you are fired. (singular) 

(7)    You are all leaving the hall. (plural) 
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Second person deixis shows a vocative function as a social status in 

calls or summonses conditions as in example (4) (ibid: 71-72). 

Second person vocative you in most languages is divided into two 

forms; formal when respect to person or to show 'honorific' and informal 

use with friends (8) and (9) (Grundy, 2008: 26). For example:  

(8)    Can I ask you sir? (formal) 

(9)    I invite you to go to my birthday party. (informal)  

Therefore in English you deixis stays confusing and ambiguous for 

instance when it is used by teachers as a distinction term you all for 

selecting and to vacate someone as a ritual when he sneezes (ibid: 27). See 

example (10) and (11): 

(10)    You all listen to me.  

(11)    Bless you. 

 

2.4.1.3 Third Person Deixis 

Third person deixis is another division of person deixis in which the 

reference entities are neither the speaker nor the addressee and it usually 

indicates the gender that the utterance refers to. Third person deixis can be 

singular such as: he, him, himself, his, she, her, hers, herself, it, its, and 

plural like: they, them, their, theirs, themselves. Third person deixis is less 

important reference in context, so in deictic features it is negative in 

speaker and addressee but it is positive in others like people whether they 

refer to male, female or both, and also to things. Third person deixis can be 

definite and specific pronouns: this, that, these or those as well as it can be 
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indefinited and specific pronoun: somebody, something, who, what and 

indefinite and non-specific pronouns: someone, something, nobody, and 

nothing (Levinson, 1983: 69).  

Third person deixis are distinguished from first and second person 

deixis because it does not necessarily refer to any specific participant-role 

in the speech event and in most cases it is non-deictic category thus most of 

other languages lack this kind of deixis or pronouns (Huang, 2007: 137).  

 

2.4.2 The Concept of "Pronoun" 

Pronoun is an early term of person deixis as person pronoun. Crystal 

(2008: 391) says that pronoun is "a term used in the grammatical 

classification of words, referring to the closed set of items which can be 

used to substitute for a noun phrase or single noun.'' Pronouns refer to a set 

of words varying in types such as: personal pronouns (I, we, you, me, mine, 

he, it, etc.), possessive pronouns (mine, yours, his, hers, its, ours, yours, 

theirs), demonstrative pronouns (this, that, etc.), interrogative pronouns 

(who, which, that, etc.), reflexive pronouns (myself, yourself, etc.), 

indefinite pronouns (somebody, nobody, etc.), relative pronouns (who, 

whom, etc.) and resumptive or shadow pronouns (him, her, etc.) (ibid: 391-

392).  

Bhat (2004: 1) also says "The term 'pronoun' is generally used for 

referring to several different sets of words such as personal pronouns, 

demonstratives, interrogatives, indefinites, relatives, correlatives, etc." so 

Bhat (ibid: 4) classifies pronouns into two types person pronouns and the 

other rest of pronouns. Further, precisely pronouns are variable in classes 
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and substitutive according to noun class that is being pronominalised. 

Pronouns represent the environment in which deixis develops.  

Pronouns are essentially variable and inherent in reference to certain 

conditions that exist outside the language expression itself and are specified 

by the whole situation. Traditionally it studies relation to nouns and it is 

developed to be used as a grammatical substitution form (Bloomfield, 

1973: 249).  

Huddleston (1984: 272) supposes that pronouns as a subclass of noun 

rather than a separate part of speech because of that the phrases that the 

pronouns head are the same as nouns claim. It is very important to select 

pronouns carefully according to the social acceptance and property because 

pronouns symbolise a man's social position in relation to people around the 

speaker.  

 

2.4.3 The Concept of "Person" 

Person is a grammatical category depends on the role of participant 

according to situation. Person comes in three different types; first person 

(the speaker), second person (the listener) and the third person (everyone 

and everything).  

Person can be restricted by three grammatical categories which are 

number, gender, and sex (Trask, 1993: 206).  

Person is defined by Jespersen (1924: 212): 

Each of the three classes of personal pronouns, and corresponding 

distinctions in verbs, denoting or indicating respectively the person speaking 
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(first person), the person spoken to (second person), and the person or thing 

spoken of (third person). 

 

Person is a grammatical expression comes from Latin word 'persona' 

in which means ''mask'' where stands for translating the Greek word 'role' 

or 'dramatic character' as derived from the dramatic role in plays or drama 

as first, second or third person (Lyons, 1977: 638).  

Person is one of deictic expression type in which it is divided 

traditionally into three types: person, place, and time (Bühler, 1934: 102).  

Then Levinson (1983: 62-63) following Lyons (1968: 170, 1977: 640) 

and Fillmore (1971: 223, 1997: 68) adds two other deictic types: social 

deixis and discourse deixis. 

 

2.4.4 Place Deixis  

Place deixis is one of deixis categories which is related to the spatial 

location of the speaker. Place deixis can be distinguished in two 

expressions which are proximal (close to speaker) such as: (this, these, 

here, etc.) and distal expression (non-proximal or close to the addressee 

and far from speaker) such as: (that, those, there, etc.) where here and there 

are locative adverbs and this, that those, these are demonstrative adjectives. 

Some verbs represent movement or show a relative location like left, right, 

up, down, up, below, in front of, behind, bring, take, go, come, away, etc. 

(Levinson, 1983: 62).  

Cruse (2006: 166-167) states that "deixis is used to indicate location in 

space relative to the speaker". So the location is important to the role of 
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speaker and listener as an atmosphere that surround them and with fixation 

of location mentally and physically from speaker perspective.  

 

2.4.4.1 Demonstratives 

Demonstratives represent a deictic reference and they have a very 

important role in language use and grammar. They are related with pointing 

gestures to get listener's attention on elements in the speech situations. 

Traditionally demonstratives are named as deictic article then they are 

titled as article. Each language has different demonstratives that are vary in 

number and type (Lyons, 1977: 636).  

Dixon (2003: 61-62) considers demonstrative as "any item, other than 

1st and 2nd person pronouns, which can have pointing (or deictic) 

reference". He also divides demonstratives into three types; first, nominal 

in a noun phrase with a noun or pronoun (e.g. this as in example 12), 

second, local adverbial occur either alone or with a local noun (e.g. here, 

there, etc. as in example 13), third, verbal as the only verb in a predicate 

(e.g. this as in example 14). 

(12)    This plate is hot.    

(13)    Put it here. 

(14)    Do it like this. 

 

2.4.4.2 The Pragmatic Features of Demonstratives 

From the previous examples, it is evident that the speaker wants to 

draw the reader or listener attention to a referent that satisfies the 
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description implied by the use of the pronoun in relations of gender, 

number, status, etc. Hence, demonstratives have two kinds of features 

which are deictic feature with referent to location and qualitative feature 

with referent characterization (Lyons: 1977: 648).  

 

2.4.4.2.1 Deictic Features   

Demonstratives as deictics are linguistic features in which they 

interpret to make an essential reference to some aspect of speech situation. 

Deictic features represent referent features in which it is near or far and 

moving toward or away from the deictic center. Demonstratives and deixis 

are separate concepts. Hence, deixis represent a variety of meaningful 

expression whose interpretation includes the deictic center as a reference 

point, and demonstratives represent a deictic subclass aim to focus on 

hearer's attention in a specific referent frame (Diessel, 2003: 634).  

Most of languages have two demonstratives as in English language 

has first pronoun and second pronoun demonstratives e.g. this and that, 

demonstrative adjective, and adverb demonstratives like here and there. 

These demonstratives have two different points on scale of distance: 

proximal demonstratives in which represent things that are near to deictic 

center and distal demonstratives which are far in local from deictic center. 

So demonstrative pronouns, adjectives, and adverbs are deictic and depend 

on location within context.  

Demonstratives can be distinguished by proximity to deictic context 

for example this pen means the pen near the speaker while that pen means 

the pen that far from the speaker whereas in both cases demonstratives 

depend on participant-role of speaker (Lyons, 1977: 646). 
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Huang (2007: 152-158) shows four parameters to state demonstratives 

or deictics. First deictic as distance in which it is proximal or distant, 

second visibility in which the entity in question is within sight of the 

speaker or not, third elevation which represents the physical dimension of 

height relative to the deictic center or speaker while it is above or below the 

speaker, and finally side concept in which it represent the place of speaker 

whether he inside or outside the location. 

 

2.4.4.2.2 Qualitative Features 

Qualitative features are kinds of information classificatory of referent 

and this features show whether the referent is animate or inanimate, male or 

female, human or non-human or whether it is a single entity or a set. 

Diessel (1999: 47) divides qualitative features into six types: ontology, 

animacy, humanness, sex, number, and boundedness. Ontology in which 

demonstratives refer to a location or to person or object where 

demonstrative adverbs refer to location and demonstrative pronouns or 

adjectives refer to persons or objects. For example:  

(15)    This tape is for you, john. (identify an object) 

(16)    That women is my mom. (identify a person) 

(17)    Place it here. (identify a location) 

Animacy, humanness, and sex are demonstratives categories overlap, 

for instance, animate or inanimate in animacy category, human or 

nonhuman in humanness type, and male or female for sex category. In 

number, demonstratives are distinguished by singular and plural like this 

and these. The last type is boundedness,  which represents the persons or 
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objects location to the speaker sight whether things in eyesight (restricted 

or bound) or out eyesight (extended or unbound) in which the speaker is 

inside, outside, come, or go etc., so references depend on speaker 

conceptualization (ibid: 49).     

 

2.4.5 Time Deixis  

Time deixis or temporal deixis is a kind of deixis which refers to time. 

Deictic time word shows the timing of an event relative to the speaking 

time. Time deixis represents an event of an expression happens in any time 

relative to the time of speaking so it is represented by tense, time adverbials 

and other time expressions (Cruse, 2006: 179-180).  

Time deixis has one direction and unidirectional. So if two events 

happen at a different moment of time it must be one of them is earlier 

where the other is later. All of languages have different ways of locating 

events in time (Lyons, 1977: 679).  

Time deixis represents the moment of utterance and they are divided 

into three expressions classes. The first one is grammatical expressions or 

tense like (present past, etc.), second is lexical expressions like (today, 

tomorrow, now, etc.), third is lexically composite or mixed expressions like 

(five minutes ago, seven days ago, etc.). So when a speaker uses to express 

time deixis there is two distinction of time of using speaking utterances 

which are coding time or (CT) and receiving time or (RT). So the (CT) 

would be the time when the speaker produces the utterance in exact time 

while the (RT) where the speaker transmits the utterance later (Levinson, 

1983: 73). For example  

(18)    I'll see you tomorrow. (CT) 
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(19)    He said that he would see you tomorrow. (RT) 

(20)    I write this letter while chewing cookies. (CT) 

(21)    I wrote this letter while chewing cookies. (RT) 

So in examples (18) and (20), the moment time of utterance is 

different from the moment time of example (19) and (21). So it is important 

to know the moment of utterance to know whether the deictic center will 

remain on the speaker (CT) or will be projected on the addressee (RT) 

(ibid).  

 

2.4.5.1 Lexicalization of Time Deixis 

Lexicalization of time or temporal deixis means 'pure' time deixis in 

which there is no direct contact with non-deictic methods of time counting. 

Lexicalization of time deixis includes two divisions: simple lexical deictics 

and lexically complex deictics. These include the deictic time adverbs such 

as now, soon, then, tomorrow, today and this day, the day before yesterday, 

last or next Monday, etc. For instance, the time deixis expression 'now' 

represents a stretch period from one point to another and including (CT). 

Where that distance or span may be the direct connection with the 

invention of the morpheme itself, as in the gestural use in (22), or the 

perhaps infinite period indicated in (23) (ibid: 73).  

(22) A.   Wash the car now.  

        B.   You must do it now but now.   

(23) A.    I'm now doing my homework.  

        B.    Now I'm running my own business.  
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The word now can be used in two voices as a gestural way in one 

utterance as in sentence (22 A) and when the speaker uses the word just or 

right he expresses a kind of narrowing the ambiguity. For example:  

(24)    Put the knife right now.  

(25)    I finish my work just now.  

Thus, in the expression with right, the receiver is supposed to be 

observing the message as it is being produced, and is then able to identify 

the intended time point but just now is usually used to show a short period 

of time before the coding time (ibid).  

The time deixis expression then is opposite to now where then means 

not now for the future and past time use. The expression then is anaphoric 

in nature and does not have a gestural deictic usage. 

(26)    I was just a kid then.  

In time deixis there is a measurement of time where some time deixis 

are absolute and non-deictic like (today, tomorrow, yesterday) in which 

they are diurnal spans in (CT) (ibid). For example: 

(27)    Free snack tomorrow. 

In sentence (27), the time deixis tomorrow means every day has come 

after it is tomorrow and it is span in time.  

So these expressions have two kinds of referents, either refer to the 

whole span itself, as in (28), or to a point within the connected span, as in 

(29): (ibid: 74)  

(28)    Tomorrow is Tuesday. 
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(29)    John broke his leg yesterday.  

The other distinction in time deixis is calendarical and non-

calendarical, for instance, when the speaker uses (Jun, Thursday, etc.) as a 

fixed period's length are calendarical. Non-calendarical are time deixis sort 

in which time measure periods are used only as units of measurements that 

relative to some fixed points of interest as (fortnight, morning, etc.).  

So calendarical time deixis are more ambiguous than non-calendarical 

when they take other additional words like (next Tuesday, last June, etc.) 

hence, it can refer to the whole period within the relevant span. The 

explanation of such adverbials in English is determined systematically by 

the calendarical versus non-calendarical first (and specifically deictic) 

styles of calculating, and second, the difference between common noun 

units, like (weeks, months, years), and proper name units, like (Tuesday, 

November), and perhaps afternoon, which cannot be used as measures 

(ibid: 76). For example: 

(30)    I‘ll do it this week /this year /this December. 

This sentence is ambiguous between assuring realization within seven 

days from utterance time, or within the calendar unit beginning on Sunday 

(or Monday) including utterance time. This year means the calendar year 

containing the time of utterance (or in some circumstances the 360 day unit 

starting at the time of utterance), but this December means the next 141 

monthly unit so named (usually, the December of the year including CT), 

while this morning refers to the first half of the daily unit including CT, 

even if that is in the afternoon. Concerning next to calendarical names of 

days arises an ambiguity: next Tuesday can refer either to the Tuesday of 

the week that succeeds the week which includes CT, or that Thursday 

which first follows CT. Note that on a Friday or a Saturday, these will 
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accord; and given the rule that today and tomorrow prevent calendarical 

day names, on Monday and Tuesday, next Tuesday can only mean the 

Tuesday of next week. It follows that, if one starts the week on Monday, 

next Tuesday is ambiguous only on Monday and Tuesday (ibid).  

 

2.4.5.2 Grammaticalization of Time Deixis 

In language description gramaticalization means tense and it is 

considered as a major topic in linguistics and philosophy. Whereas it 

remains theoretically argumentative. It has not received a unified 

explanation in literature. This indicates that there is less agreement on the 

kind of tense, the number of tense that is used. Tense means time in Greek 

and it is derived from Latin. Time shows a straight line on its left there is 

past where future on its right and present is located in the middle. So time 

is a universal notion with three parts in which it lies in every grammar of 

any language (Quirk, 1972: 79).  

Time conceptualizes as a linear perception, which is called time ruler 

as follows: 

 

 

Past                        Present                           Future 

        

Figure (1) Linear Time Conceptualization 
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In English tense represents a semantic category whose function is to 

show time concepts in three dimensions: past, present and future (ibid). 

Crystal (2003: 385) defines tense as "a category used in the 

grammatical description of verbs (along with aspect and mood), referring 

primarily to the way the grammar marks the times at which the action 

denoted by the verb took place."  

Some linguists do not include future tense for instance, Quirk et al 

(1972: 87) (1985: 213) support the view that there is no clear future tense 

in English identical to the time or tense parallel for present and past. 

Therefore, tense in English can be classified into present and past as 

Jespersen (1933: 231) says: "the English verb has only two tenses proper, 

the present and the preterite". So according to Quirk (1985: 214) by 

morphological inflection of verb, tense is expressed, and the future is 

expressed by the use of an auxiliary verb construction.  

Chung and Timberlake (1985: 203) describe tense in terms of a 

temporal dimension that is directional with a specific point or interval of 

time. For them, there are two most essential considerations in tense systems 

which are the selection of the tense position (a specific point or interval of 

time) and the nature of the association between the tense position and the 

event frame (the existence of an event on an interval time). Hence, all 

human languages have events that are located in time and English language 

is one of the most languages that grammaticalize the time dimension of the 

deictic context in its tense system.  
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2.4.6 Discourse Deixis  

Discourse deixis are also entitled as text deixis where they are kind of 

reference expressions within an utterance used to refer to parts of discourse 

that includes the utterance itself. Discourse deixis are any expressions that 

are carry out to refer to prior or forthcoming parts of the discourse (Diessel, 

1999: 101). Levinson (1983: 87) conditions that discourse deixis is an 

expressions which is used to indicate the relationship between an utterance 

and the prior discourse as (this, that, these, those, therefore, in conclusion, 

still, finally, first, next, previous, but, well, anyway, so, after all, etc.) For 

example: 

(31)    Have you heard this joke?  

(32)    In the next chapter. 

(33)    Is that a good news?  

So discourse deixis is kind of referring to some portions of discourse 

and signposts or markers for the reader to follow the speaker's or writer's 

train of his thought and his intended meaning (Locastro, 2003: 73). Birner 

(2013: 119) states that in discourse or text deixis, the deictic term that are 

used in reference is not to a chunk of the context of utterance (such as its 

place, time, or speaker), but rather to a chunk of the utterance itself, or a 

suggestion which is suggested by the utterance itself.  

Levinson (1983: 85-88) shows that there is a confusion between 

discourse and anaphoric deixis as a reference although there is a close 

relation but with a wide difference. So it should be differentiated between 

discourse and anaphora deixis furthermore discourse and anaphora with 

cataphora share the capacity to function as a text cohesion device. So 
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anaphora interests with the use of a pronoun to refer to the same referent as 

some earlier word.  

Anaphora can conclude within sentences, across sentences, and across 

at speaking in a conversation. Deictic or other referring utterances are used 

to present a referent and anaphoric pronouns that refer to the same thing 

later. On the other hand, it is significant to think of that deictic and 

anaphoric usages are not commonly special. Consequently, in standard the 

difference is clear: it is discourse deictic when a pronoun refers to a 

linguistic expression itself. It is anaphoric when a pronoun refers to the 

same unit as an earlier linguistic expression that refers to it. Hence, 

discourse deixis is an expression which is used to refer to specific discourse 

that holds the utterance or as a sign and its associations to the surrounding 

text. 

 

2.4.6.1 Discourse 

Discourse is a kind of communication with people in a particular 

context. It is in fact language in use. Discourse can be written or spoken or 

any shape of communication. It can follow the grammar rules when it 

needs to, but departing from them when it does not. Discourse is anything 

from the grantor single expletive (Cook, 1989: 7-12). According to 

Schiffrin, Tannen and Hamilton (2001: 1) discourse is anything beyond the 

sentence and it is a wider variety of social practice that contains 

nonlinguistic and indefinite examples of language.  

The term "discourse" utters to cover a whole range of human 

communicating activities. Thorat (2002: 9) says that any meaningful 

communication between or among interactants can legally be considered as 
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discourse. Associated by means of certain logical, sequential, or 

psychological links, utterances do not occur at random in a discourse. 

Discourse consequently means any continuous composition of the 

utterances in which they show changed levels of anchorage. Van Dijk 

(1977: 3), states discourse as: "a sequence of sentences or utterances on any 

specific topic, on a particular occasion". A discourse means any connected 

piece of speech or writing and can be produced by a particular speaker or 

writer, or by two or more people engaging in a dialogue or (rarely) in a 

written exchange (Trask, 1993: 84).  

The study of discourse is characterized by having two essential 

properties, which are cohesion and coherence. Cohesion is the existence of 

obvious linguistic links which offer identifiable structure, such as (she, 

after, this, therefore, and but). Most researchers regard cohesion as a firmly 

linguistic phenomenon (Karmiloff-Smith, 1985: 62). Coherence refers to 

the connectivity of the components of a text. In relation to Lyons (1981: 

199), the connectivity of the elements of a text is basically a matter of 

meaning and reference; a matter of content instead of form.  

Halliday and Hasan (1976: 4) semantically characteristic coherence to 

the "intra-textual semantic relations" which are "primarily non-structural" 

(Halliday, 1978: 133). For Halliday, coherence suggests that "discourse 

well-formedness in terms of discourse relevance in addition to discourse 

topic". Coherence, therefore, is the general principle that simplifies the 

production and interpretation of human communication (ibid).  

Coherence is viewed from two directions: local and global. Local 

coherence denotes the organisation of suggestions at the level of sentences, 

whereas global coherence refers to the further organisation of thoughts at 
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the level of higher units like paragraphs, chapters, sections, volumes or 

books, etc. within the text.  

Local coherence is the organising principle underlying the structure of 

a paragraph, while global coherence is the organising principle underlying 

the structure of the text as one piece. At both local and global levels, there 

is both semantic and pragmatic coherence, the first distinct in terms of 

propositions, and the second in terms of speech acts (Patil, 1994: 23).  

So discourse is classified into two major classes: verbal and non-

verbal discourse. Non-verbal discourse (e.g. mimes or gestures) is by 

meaning non-linguistic.  

Based on the medium of expression, verbal discourse sorts into two 

sub-categories, namely, spoken and written discourse. In relation to the 

nature and the role of speakers' mutual participation, spoken or written 

discourse is classified into two major classes: ''monologic'' and ''dialogic'' 

discourse.  

A monologic discourse lies in a continuous flow of communicative 

activity on the part of one person. A dialogic discourse, on the other hand, 

is created by one or more utterances by two or more speakers on a given 

topic, on a given event (Van Dijk, 1977: 3).  

Thus, discourse depends on knowledge of a particular language for 

instance memories of things they have heard seen, listen or even touch and 

so on. Hence, from this knowledge people can state rules about what the 

meaning of words in general, about what goes where in a sentence and so 

on. For example, if someone wants to enter the toilet and he sees a note 

hang over the door (out of working), this person will get that he cannot 

enter to the toilet and he changes his mind to find another one.  
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Therefore, this person concepts or what he gets from this note reflects 

discourse as a source of knowledge and a result of it (Johnstone, 2008: 3). 

Discourse is opposite to text in which text is used for written language 

only. It denotes social interaction while text denotes linguistic components. 

It acts as Saussurean "Parole" or Chomskyan "performance" of utterance 

and it is morph and phone, talk and text or spoken and written of language.  

So studying text requires studying the words that communicate some 

information as structure, theme meaning, rhetorical devices, etc. While 

studying discourse is about who is communicating with whom through 

what medium and for what social purposes (Schneider and Barron, 2014: 1-

2). 

 

2.4.7 Social Deixis 

Social deixis is a kind of reference that covers social relationship and 

other social differentiation. It interests with a social relationship between 

participants, their position, and relation to the topic of discourse. In 

addition to that, social deixis is treated as a marker to know social 

relationship between speaker and addressee or audience. Social deixis can 

be rearranged into two types: relational and absolute social deixis 

references. The relational classification of deictic reference purposes to 

locate a person in relation to speaker rather than their roles in society as a 

whole, so it is a kind of respect or relative rank such as (my husband, 

teacher, cousin, etc.). The absolute deictic type relates to a social role in 

which they apart from any relative rank of the speaker and the addressee 

such as (Your Majesty, Your Excellency, Mr. President, Your Honor, etc.) 

(Hatch, 1992: 213).  
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Locastro (2003: 68-70) says that social deixis "allows the speaker to 

express degrees of closeness or involvement and of distance or 

independence from the addressee". For instance in a particular context 

when the listener addresses with a form of a higher status than him, like 

teacher-student, master-servant, etc. or by using lesser or greater social 

distance linguistic form as a sign. The pronoun he and the exclusive and 

inclusive we sometimes perform the function of social deixis such as when 

somebody does not clean his room and the others say:  

(34)    We clean up after ourselves around here.  

So the exclusive we represents a social deixis because it sends a 

message to addressee (ibid).  

Thus Levinson (1983: 90) states that social deixis deals with the social 

information that is the sign of the different expressions. So social deixis is 

interested with the features of sentences that express, establish, or 

determined by a specific reality of participants or the social situation in 

which the speech event takes place. The social deixis concerns with the 

problem or characteristic of sentences use within social circumstance of 

audience in the speech event. Therefore, social deixis differs from the other 

types of deixis because social deixis does not refer to the time, place, or 

person, but it refers to the social ranking and positions between the sender 

and the receiver in the society using language. For example: 

(35)    Good day, dad.    (relational) 

(36)    Thank you, sir.    (absolute) 
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Levinson (2006: 119) illuminates that: "Social deixis involves the 

marking of social relationships in linguistic expressions, with direct or 

oblique reference to the social status or role of participants in the speech 

event." 

 

2.5 Functions of Deixis  

Deixis is a kind of connection between discourse and situation in the 

discourse. Deixis is a word, which is used to point to something in various 

referents whether in space, time, or social context (Levinson, 1983: 54). 

Deixis function is pointing to things like person, place, etc. in an 

expression. Pointing here is to point to thing or person such as person 

deixis. The purpose of person deixis is to refer to the thing or person who is 

a speaker in an utterance. Person deixis is divided into three kinds they are 

first person deixis, second person deixis, and third person deixis. The 

function of first person deixis is the word that denotes to the speaker him or 

herself as the sender of the message. The function of second person deixis 

is the word that referred to the addressee as the hearer or receiver of the 

message. The function of third person deixis is the word that denotes to 

whom is neither speaker nor addressee. The function of spatial deixis is the 

word that states or point the location of the speaker. It can be proximal 

form or close from the speaker and distal form or away from the speaker. 

The function of temporal deixis is the word that indicates the time when 

utterance does (Yule,1996: 14).  

Discourse deixis agrees with "the encoding of reference to portions of 

the unfolding discourse in which the utterance (which includes the text 

referring expression) is located" (Levinson, 1983: 62). Therefore, the 
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function of discourse deixis is a kind of using an expression with some 

utterances to refer to some portions of the discourse that holds the utterance 

(counting the use of the utterance itself). For instance, (this) is used to refer 

to a forthcoming portion of the discourse as in (37) and (that) to a forgoing 

portion, as in (38) in which they presenting the token-reflexivity of a 

sentence (ibid: 86). 

(37)    I bet you haven't heard this novel. 

(38)    That was the funniest story I've ever heard. 

Social deixis is functioning as a kind of using code in social 

differences that are relative to the participant role in social relationship 

between speaker and addressee or speaker and some reference. There are 

two basic classes of social deixis, relational and absolute. Relational 

function is to refer to the relation between the speaker and other in an 

honorific manner like (brother, lady, etc.). While in absolute type is 

function to authorize the speaker or the listener like (Mr. President, Your 

Majesty, etc.) (ibid: 90). Thus, a language without deictic expressions 

cannot serve the communicative needs of its users as well as a real human 

language. 

 

2.6 Different Uses of Deixis  

There are essential differences in the uses of deictic expressions where 

a deictic can be used in one or more three ways. Fillmore (1971, 1997) 

calls these ways: gestural, symbolic, and anaphoric. Levinson states (1983: 

65), that it is important to distinguish deictic from non-deictic usages of 

deictic expressions.  
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2.6.1 Gestural Use 

Gestural use is the most basic purpose of deixis as it expresses the 

referent in the actual world to the linguistic form used to show that referent. 

According to Rauh (1983: 44), this type personifies the existence and 

connection of the deictic expression and the object stated to at the location 

of the utterance in which utterances are considered as location bound. The 

connotation of visual and acoustic gestures with the utterances of deictic 

expressions is also probable. 

Lyons (1995: 307) calls this type as (pure deixis) whose expression 

meaning can be accounted for totally in expressions of the notion of deixis. 

That is, they refer to the locutionary agent and the receiver lacking to 

convey any additional information about them such as the first-person and 

second-person pronouns in English, (I and you), are purely deictic. In the 

same way, the demonstrative adjectives and adverbs (in contrast with the 

demonstrative pronouns), (this versus that and here versus there), while 

they are used with spatio-temporal reference, are pure deictics: they 

distinguish the referent (an entity or a place) in relation to the position of 

the locutionary act and its participants. Centered on these fundamentals, it 

is probable to accompany utterances of deictic expressions by visual and 

acoustic gestures. For example: 

(39)    Hans can only speak about this loud. 

(40)    Don't do it now, but NOW! 

 

In the same manner, Himmelmann (1996: 240) expresses this type as 

situational use, which consists of the concept of relative distance to some 

deictic center and obliges to create a referent in the universe of discourse. 
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Halliday (1978: 202) highlights that the child's semiotic acts are Gestural, 

rather than vocal, and that the earlier exophoric (i.e., deictic) expressions 

resort to be joined with a gesture of attention.  

Fillmore (1971: 223) denotes to gestural use of deictics as the use by 

which the expressions are fully understood only if the addressee is able to 

observe and display specific physical aspects of the communication act. 

That is to say, deictics used in a gestural deictic way can only be 

understood with reference to an audio-visual-tactile, and in overall a 

physical monitoring of the speech event. Examples would be demonstrative 

pronouns used with a selecting gesture, as in: 

(41)   This one's honest, but this one is a fake. 

In addition second person pronoun with a certain gesture as in: 

(42)   I want you, and you, and you, to go there with me. (said while 

stabbing one's arms in a group of people) (ibid). 

Levinson (1983: 67) clarifies that it is also quite probable for the 

gestural usage to be joint with the non-deictic anaphoric usage too: 

(43)   I cut a finger: this one. 

Here this one refers to any kind of a finger, but at the same time must 

be accompanied by an appearance of the relevant finger.  

Fillmore (1971: 223) admits that the majority of words in a language 

are unable of being used gesturally, and that contains the distal time 

(deictic adverb). That is, in English, there are gestural uses for (I, you, here, 

there, that, this, and now) but none for (then). He also declares that there is 

just one word in English which obligatorily goes along with by a gesture, 

and that is the informal extent indicator (yea), as in: 
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(44)   It's about yea huge. (said holding up hands to show size) 

 

2.6.2 Symbolic Use 

Symbolic use calls "deictic-center expansion". Where the speaker is 

placed in this use, the deictic center itself is a referent and it increases to 

the extent that the speaker can imagine (Fillmore, 1971: 227). For example: 

(45)   This city stinks. 

So the basic symbolic usage is the usage by which positions are 

known relation to their connotation with the speaker, or with the hearer, the 

usage whose understanding hang on the hearer‘s knowing where the 

relevant speaker is. Thus, symbolic usage of deictic terms involves for their 

understanding only knowledge of, in specific, the basic spatio-temporal 

limits of the speech event (but also, on occasion, participant-role and 

discourse and social parameters) (ibid). For instance: 

(46)   This town is really beautiful. 

(47)   Is John there? (on the telephone) 

Knowing the general location of the participants is satisfactory to 

understand the previous utterances. Trying to formulate the difference 

between gestural and symbolic uses of deictics, Levinson (1983: 65-66) 

states: 

Gestural usages require a moment by moment physical (or vocal) 

monitoring of the speech event for their interpretation, while symbolic 

usages make reference only to contextual co-ordinates available to 

participants antecedent to the utterance. 
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2.6.3   Anaphoric Use 

Anaphoric pronoun refers back to what earlier stated about. It is a kind 

of pragmatic uses of demonstrative where the deictic center is shifted to 

specific place in the progressing discourse. Fillmore (1997: 62-63) refers to 

anaphoric as the use which can be correctly interpreted by knowing what 

other portion of the same discourse that the expression is coreferential with, 

for example: 

(48)   I drove the coach to the parking lot and left it there. 

In the preceding utterance, (there) is used anaphorically, by referring 

to the expression (the parking lot) mentioned before in the discourse.  

Lyons (1977: 660) describes an anaphor as that anaphoric expression 

that refers to the referent of the antecedent expression with which it can be 

connected. Himmelmann (1996: 240) calls it "tracking use" and states it as 

the use of demonstratives for referents which have previously been 

mentioned.  

Text and discourse deixis sometimes are used interchangeably 

however they differe in a narrow sense. Levinson (1983: 62) seems not to 

distinguish the two types of use as he states that discourse deixis has the 

function to relate the encoding of reference to parts of the open discourse in 

which the utterance, which contains the text referring expression, is 

situated. For instance: 

(49)    Puff puff puff: that is what it called like. 

(50)    This (in creaky voice) is what phoneticians call creaky voice.  
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The previous two examples descent into text deixis in a narrow sense. 

Text deixis is the literal reference to a physical text part (ibid). Discourse 

deixis in a narrow sense is a reference to a suggestion expressed by the text 

(Himmelmann, 1996: 240). This use is similar to what Lyons (1977: 660) 

calls "impure text deixis" whose expressions meaning is somewhat deictic 

and partly non-deictic, such as the third person in English: (he, she, and it). 

The examples below explain this use as being located between anaphora 

and deixis: 

(51)   I‘ve never even seen here. 

(52)   That’s a lie.  

Here, it is unknown whether that refers to what is said in the first 

sentence or any referent outside the sentence (ibid). 

 

2.7 Deixis from Pragmatic Perspective 

Pragmatics is defined according to Leech (1983: 6) as "the study of 

meaning in relation to speech situation". Pragmatics is how people 

understand the meaning of the conversation based on the context.  

Yule (1996: 3) indicates that pragmatics "is the study of speaker's 

meaning as communicated by a speaker and interpreted by listener". 

Pragmatics deals with both; the relationship between the study of context 

and the study of sentence's meaning hence, it studies language in use. 

Deixis is an essential field of language study, so some words in the 

language that cannot be comprehended at all without the physical context 

and linguistic context.  
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Linguistic context occasionally is called co–text is the set of words 

that frame the lexical items in question in the same phrase, or sentence and 

the physical context is the position of given word. Deixis is the study of 

how to analyse words or phrase directly associated to person, time, places, 

discourse, and social. These are words like (here, there, this, that, now, 

then, and yesterday) (Saeed, 2003: 23), for example:  

(53)   Bring it this morning because he will be here by then. 

 

Out of the context, some of the expressions offerings here depend on 

the information of context in order to be understood. Expressions such as 

(this morning, there, and here) can only be interrupted in the terms of the 

speaker's intended meaning (ibid).  

Moreover, expression is used to point to person (me, you, him, them) 

as well as most pronoun, such as (I, here, and him) are examples of person 

deixis. The term deictic applies to a word which states an identity or a 

temporal or spatial location from the awareness of a speaker or a listener in 

the situation in which the communication occurs like (now, tonight, here, 

this, that, etc.). However, a distal term is distinguished away from the 

speaker, it consists of (last, next, below) as examples of discourse deixis 

and social deixis such as (the teacher, Mr. President) (Yule, 1996: 9-130). 

All these deictic expressions have to be understood in terms of what are the 

persons, place, time, discourse, and social expressions. 
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2.8 Deixis and Literature 

It is essential to analyse and discuss the relation of deixis to literary 

texts and to examine the universal features of such texts in the light of the 

probable deictic features and terms which are mobilised. Although 

literature on deixis is intensive, detailed analysis of the functioning of 

literary deixis is absent.  

Many critics stress the importance of deixis in literary texts but 

unsuccessful to give adequately comprehensive reasons why this is so. 

Such critics do not consider it appropriate to investigate the connection 

between deixis "literary" and "nonliterary". They may begin with a 

pragmatic description of literary functioning, but this often finishes by 

decreasing the text to an imitation-deictic discourse location somewhere 

where the deixis imitators that of 'ordinary' discourse. The questions stay as 

to how exactly deixis features in prose and how it varies from the deixis 

occurring in other kinds of text (Culler, 2002: 136). This is not exactingly 

true, however, pragmatics does stress language-in-use rather than language-

as-system. Reference to extra-linguistic reality is one aspect of pragmatics. 

If pragmatics is concerned with the connection between text and extra 

linguistic reality, and to position deixis within pragmatics, then it is a 

comparatively short step to see literary deixis as part of a pseudo-situation. 

With this focus, deictic theory may not adapt to accommodate the literary 

utterance.  

The idea of a pseudo-context may lead us to think that deixis works in 

exactly the same manner in both the literary and non-literary utterance. 

Nevertheless, it must be wary of decreasing "context" to a certain, stable 

extralinguistic certainty which allows deictic features and terms to be 

clearly confirmed.  
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The role of grammaticalisation and the relatives between contributors 

(whether implied or actual) complexly disturb the functioning of deixis in 

any text irrespective of any unchanging context element (even if such a 

thing can occur in the universe of discourse) (ibid: 137). 

Culler (ibid) claims that the deictic adverb here does not primarily 

give the reader a spatial position, but points to the kind of imaginary act 

with which the reader can challenge. Most of the analyses of deixis in 

literary texts are synchronic and based on the readings of different prose 

texts. Culler (ibid) perceives deixis in relations of a whole concept of 

reading.  

 

2.8.1 Deixis and Literary Genres  

Language mainly occurs in particular locations at particular times 

between specific participants (Lyons, 1977: 637). Deixis encodes the 

connections between these components. It may appear that deixis functions 

with minimum force in the "literary" text. Such a text is often separated 

from any direct context; so referents cannot be assigned to the indexical 

elements of the text, nor it can be transfered from the symbolic aspects of 

the language to the indexical with any certainty.  

Deixis becomes difficult when contextual elements are not directly 

apparent and when the utterance does not accompany by supra-segmentals 

or extralinguistic activity. Nevertheless, this is not to say that deixis 

functioning within the familiar situation is unproblematic and clear. The 

difference is one of degree instead of kind (Pinto, 2004: 651).  

Every text assumes a context of some kind, an addresser and an 

addressee, and will contain functional features which concern the origo, the 
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context and the language system. Much human communication, in fact, 

does not happen with face-to-face interaction. Whether free from the bonds 

of context or not, language holds functioning deictic features. Deixis does 

not just face the addresser and addressee to context (ibid).  

Deixis mobilises within a certain pragmatic frame and it helps to 

create that frame. The written language, literary or non-literary, is not free 

of deictic elements and terms, but there is commonly (though not 

invariably) a more complex association between indexical and symbolic 

meanings. However, the literary text significantly removes from any easily 

obvious context. Literary genres act as analogous contexts within which 

deictic elements and terms perform in specific ways. The dialogue between 

indexical and symbolic meanings can only take place within an assumed 

context (ibid).  

In drama actors fill vicariously the gap between symbolic and 

indexical meanings: indexical meanings partly understand. Currently, there 

are potential problems with the dramatic text because it can realise that to 

read the drama as text is an essential error; that it is in the nature of drama 

that until the symbolic meanings realise quasi-indexically, by actors, there 

are particularly dealing with half a text (Auer, 1988: 263). Hence, the 

actors and director are only "symbolically" not in the deictic sense or 

vicariously providing indexical meaning to the text. They do not, in fact, 

give the observer any "pure" indexical meaning.  

This is seen by the fact that the now of each act is different, even 

though indexical meaning may temporarily understand. This kind of 

temporary realisation is exactly the kind of act the reader must do when 

meeting any text. Therefore, readers must understand symbolic meaning 
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within the generic or sub-generic frame in an effort to process its indexical 

or deictic meaning (ibid: 264).  



Chapter Three 

Methodology 

This chapter clarifies the methodology of the study i.e., source of the 

data and the analysis of the data. It tends to analyse the types of deixis 

(person, time, place, discourse, and social deixis) through a text of seven 

short stories written by Ernest Hemingway. 

 

3.1 The Data 

The data of the study is seven short stories. These stories are "A Train 

Trip, The Porter, Black Ass at the Cross Roads, Landscape with Figures, I 

Guess Everything Reminds You of Something, Great News from the 

Mainland, and The Strange Country" which are taken from "The Complete 

Short Stories of Ernest Hemingway: The Vinca Vigía Edition" by 

Hemingway (1987). These short stories are chosen because they are 

unpublished and are not subject to analyse previously. Hemingway's 

selected short stories are considered as great literary works that should be 

taken more seriously than has been done until now, hence, they are 

unpublished, not analysed before, and represents a prototype of people 

communication in American society. 

 

3.2 The Procedures of Analyses 

The study adopts Levinson classification of deixis (1983) to analyse 

the seven short stories. This model is based on five types of deixis: person, 

time, place, discourse, and social deixis. Levinson is chosen as a deixis 
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model to the study because he explain deixis in a clear and adequate way 

he also offers a high degree of comprehensiveness to the literary work. This 

research is conducted with some topics and theories but different in object. 

 

3.3 Short Story No. 1 (A Train Trip) 

This short story signifies the first four chapters of an uncompleted and 

untitled "Lardneresque" novel. These scenes shape a fine short story in the 

vein of "The Battler" and "Fifty Grand" (Hemingway, 1987: 557).  

 

3.3.1 Preview  

A Train Trip is unknown short story. It is unpublished fiction written 

by Ernest Hemingway (ibid). This story is about what happens on a train 

trip directed to Canada. The main characters in this story are (Jimmy) the 

narrator, and his (father) go on train trip to Canada together. Jimmy 

portrays the country the train passes through, traveling east from Michigan. 

While on the train, they find out that there are two criminals. The criminals 

stab a guard and escape.  

The conflict is that the father witnesses a crime but does not say 

anything about it. Jimmy's father is someone who is well known and 

friendly but is confused about his part in the crime on the train. Jimmy is a 

boy that thinks he knows what life and family are all about, but his father 

attempts to teach him what he believes is the truth.  
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3.4 Types of Deixis Used in the Short Story No. (1) 

In short story No. (1) five types of deixis are found. They are person, 

place, time, discourse, and social deixis. Person deixis are I, you, he, it, she, 

her, they, your, them, everybody, we, yourself, us, him, something, 

everything, anything, anyone, my, me, his, him, yours, and your. Person 

deixis gets (97). 

 Place deixis gets (46). They are there, here, come, go, this, those, 

these, that, opposite to, above, behind, beside, in front of, at the other side 

of, on the other side, inside, outside, upwards, through, across, and 

towards.  

Time deixis expressions are then, now, a while, a minute, night, day, 

spring, summer, at lunch, age, early morning, later, time, just, in the fall, 

long time ago, present tense, future tense, if clause, and past tense. Time 

deixis gains (28).  

Discourse deixis gains (32). They are that, this, than, well, so, and, 

but, and while.  

Social deixis expressions are father, gentlemen, sergeant, sir, lad, 

senator, doctor, partner, bastard, Italian, excellency, fellow, prisoner, and 

detective. It gains (9). Hence, the total number of deixis is (212). 

 

3.4.1 Person Deixis 

Person deixis that is found in short story no. (1) is (97) deixis and it is 

the most dominant type that consists of (64) first person deixis, (15) second 

person deixis, and (18) third person deixis as in table (1).  
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The person deixis in this story gets (45.75%). It is clear that the most 

dominant deixis has (65.98%) as first person, (18.65%) as third person, and 

(15.46%) as second person. See figure (2) and (3). 

 

Table: (1) Types of Person Deixis in Short Story No. (1) 

 Types of Person Deixis Number Percentage  

1- First Person Deixis  64 65.98% 

2- Third Person Deixis 18 18.65% 

3- Second Person Deixis 15 15.46% 

 Total 97 100% 

 

 

 

 

Figure (2) Types of Person Deixis in Short Story No. (1) 
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Figure (3) Percentages of Person Deixis Types in Short Story No. (1) 

 

3.4.2 Place Deixis  

Place deixis in short story no. (1) gets (46) deixis that is adopted in "A 

Train Trip" as in table (2). Place deixis gets (21.7%). See figure (4) and (5).  

 

3.4.3 Time Deixis  

Time deixis gets (28) deixis in short story no. (1). It gains (13.2%) as 

in figure (4) and (5).  

 

3.4.4 Discourse Deixis  

In short story no. (1) there is (32) discourse deixis which is found in 

"A Train Trip" as in table (2). Discourse deixis gains (15.1%) as in figure 

(4) and (5).  
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3.4.5 Social Deixis 

In short story no. (1) there is (9) social deixis which is implemented in 

table (2). Social deixis gains (4.25%) as in figure (4) and (5).  

 

Table: (2) Percentages of Deixis Types in Short Story No. (1) 

 Types of Deixis Number Percentage 

1- Person Deixis 97 45.75% 

2- Place Deixis 46 21.7% 

3- Discourse Deixis 32 15.1% 

4- Time Deixis 28 13.2% 

5- Social Deixis 9 4.25% 

 Total 212 100% 

 

 

 

Figure (4) Frequency of Deixis Types in Short Story No. (1) 
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Figure (5) Deixis Types Percentages in Short Story No. (1) 

 

3.5 Short Story No. (2) (The Porter) 

Short story no. (2) "The Porter" represents a scene from the same 

unfinished and untitled novel as "A Train Trip" (Hemingway, 1987: 571).  

 

3.5.1 Preview 

The Porter is a short story written by Hemingway and it is also 

unknown and unpublished fiction (ibid). This story is about a young white 

boy and his father who are met by an African-American black porter. The 

boy and his father are served by the porter during their trip in a night train 

to Canada. The train's black porter, "uncle" George, befriends the boy 

Jimmy and temporarily takes him in charge while the father sleeps. The 

porter has the boy joined him on his tour as he visits the train's staff. The 

porter tends to give Jimmy a lesson in razor fighting between allocated 

duties.  
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This story represents an explanation of 20th century American race 

relationships. It carries the reader close to the nightmare afflicting white 

America's collective imagination throughout the twentieth century's 

formative years, when white and black clashed and racial definition 

conflated the reader has been driven by Hemingway to see the world 

through the young boy's eyes and through the divided lens of racial 

stereotype. However, through the black porter's interference, the reader 

comes to recognise that the lens of racial stereotype is imperfect, faulty 

even, and that concepts of white power and the colour line are dangerous 

illusions.   

 

3.6 Types of Deixis Used in the Short Story No. (2) 

In short story no. (2) five types of deixis are highlighted. The five 

types of deixis are person, place, time, discourse, and social deixis. Person 

deixis are I, we, my, myself, me, you, your, yours, yourselves, he, him, 

himself, his, she, her, it, its, they, their, them, our, everybody, anybody, 

yourself, us, something, and somebody. Person deixis gets (86).  

Place deixis gains (39). They are there, here, come, go, this, that, 

these, those, opposite to, beside, back, under, inside, outside, across, lower 

part of, through, over, south, and away.  

Time deixis gets (21). They are then, now, long day, a while, night, 

last night, Sunday dinner, early morning, in the morning, dark, always, the 

fall, in an hour, until, again, present tense, future tense, if clause, and past 

tense.  

Discourse deixis gets (51). They are that, this, those, than, well, so, 

but, because, sure, all right, and, anyway, and mostly.  
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Social deixis gains (28). They are boy, father, gentlemen, uncle, sir, 

lady, porter, Mrs., son, Chef., friend, and noble Christian gentleman. 

Hence, the total number of deixis is (225). 

 

3.6.1 Person Deixis 

The person deixis that is found in short story no. (2) is (86) deixis that 

consists of (58) first person deixis, (17) second person deixis, and (11) third 

person deixis as in table (3). The person deixis in this story gets (38.22%) 

and it is the most dominant type. It is obvious that the most dominant deixis 

has (67.44%) as first person, (19.77%) as second person, and (12.79%) as 

third person. See figure (6) and (7). 

 

Table: (3) Types of Person Deixis in Short Story No. (2) 

 Types of Person Deixis Number Percentage 

1- First Person Deixis 58 67.44% 

2- Second Person Deixis 17 19.77% 

3- Third Person Deixis 11 12.79% 

 Total 86 100% 
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Figure (6) Types of Person Deixis in Short Story No. (2) 

 

 

 

 

Figure (7) Types of Person Deixis Percentages in Short Story No. (2) 
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3.6.2 Place Deixis 

Place deixis that is found in short story no. (2) is (39) deixis that is 

applied in "The Porter" as in table (4). Place deixis gains (17.33%). See 

figure (8) and (9).  

 

3.6.3 Time Deixis 

Time deixis in short story no. (2) is (21) deixis. It acquires (9.33%) as 

in figure (8) and (9).  

 

3.6.4   Discourse Deixis 

In short story no. (2) there is (51) discourse deixis. It gains (22.67%) 

as in figure (8) and (9).  

 

3.6.5   Social Deixis  

In short story no. (2) social deixis gains (28). This type gets (12.45%) 

as in figure (8) and (9). 
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Table: (4) Types of Deixis in Short Story No. (2) 

 Types of Deixis Number Percentage 

1- Person Deixis 86 38.22% 

2- Discourse Deixis 51 22.67% 

3- Place Deixis 39 17.33% 

4- Social Deixis 28 12.45% 

5- Time Deixis 21 9.33% 

 Total 225 100% 

 

 

 

 

 

Figure (8) Types of Deixis in Short Story No. (2) 
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Figure (9) Deixis Types Percentages in Short Story No. (2) 

 

3.7 Short Story No. (3) (Black Ass at the Cross Roads) 

The short story no. (3) "Black Ass at the Cross Roads" is a completed 

short story, and a realistic one was written between the end of World War 

II and 1961. This story is never published in Hemingway's lifetime because 

it is too incriminating. It tells the story of an ambush of German soldiers by 

an American infantryman who suffers great remorse for what he has done 

(Hemingway, 1987: 579).  

 

3.7.1 Preview 

The short story "Black Ass at the Cross Roads" is written by Ernest 

Hemingway in realistic events to reflex the violence of World War II.  This 

story has a narrator who talks about himself and his friends guard a 

crossroads where German troops pass into France. They kill the Germans 

and rob them of their money and valuables. They by accident kill some 
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Frenchmen. They kill many Germans on bicycles. At the end of the day, 

they clean the blood off their clothes and share both the spoils of war and 

the regrets about their action. So the harshness of the war is presented in 

this story, yet with a strange twist. The narrator and his friends are not 

soldiers, but they are fighting for the French side. However, at this point in 

the war, France is controlled by Germany.    

 

3.8 Types of Deixis Used in the Short Story No. (3) 

The analysis of short story no. (3) clarifies that there are five types of 

deixis. The five types of deixis are person, place, time, discourse, and 

social deixis. Person deixis gets (88). They are I, you, he, she, it, we, us, 

our, they, your, them, her, yourself, myself, him, his, something, nobody, 

their, my, and me.  

Place deixis gains (40). They are there, here, come, go, this, that, 

those, these, above, behind, beside, in front of, on the other side, back, 

inside, outside, upwards, towards, under, over, further, beyond, around, 

against, and again.  

Time deixis gets (27). They are then, now, September, tomorrow, 

tonight, until, afternoon, this morning, while, a minute, night, day, noon, 

today, light, later, half the time, always, ago, late summer day, that day, 

present tense, future tense, if clause, and past tense. 

Discourse deixis gains (31). They are and, so, all right, anyway, these, 

as soon as, of course, because, that, than, well, all, but, and this.  

Social deixis gets (2) expressions they are captain, and prisoners. So, 

the total number of deixis is (188). 



59 
 

3.8.1 Person Deixis 

The person deixis that is found in short story no. (3) is (88) deixis and 

it is the most dominant type. Person deixis consists of (53) first person 

deixis, (21) second person deixis, and (14) third person deixis as in table 

(5). The person deixis in this story gets (46.81%). It is clear that the most 

dominant deixis is the first person (60.23%), (23.86%) as second person, 

and (15.91%) as third person. See figure (10) and (11) 

 

Table: (5) Types of Person Deixis in Short Story No. (3) 

 Types of Person Deixis Number Percentage 

1- First Person Deixis 53 60.23% 

2- Second Person Deixis 21 23.86% 

3- Third Person Deixis 14 15.91% 

 Total 88 100% 

 

 

Figure (10) Types of Person Deixis in Short Story No. (3) 
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Figure (11) Types of Person Deixis Percentages in Short Story No. (3) 

 

3.8.2 Place Deixis 

Place deixis in short story no. (3) gains (40) deixis that is implemented 

in "Black Ass at the Cross Roads" as in table (6). Place deixis acquires 

(21.28%). See figure (12) and (13).  

 

3.8.3 Time Deixis 

Time deixis in short story no. (3) gets (27) deixis. Time deixis gets 

(14.36%) as in figure (12) and (13).  

 

3.8.4 Discourse Deixis 

In short story no. (3) there are (31) discourse deixis which are 

implemented in "Black Ass at the Cross Roads". Discourse deixis acquires 

(16.49%) in figure (12) and (13).  
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3.8.5 Social Deixis 

In short story no. (3) there is (2) social deixis which is carried out in 

"Black Ass at the Cross Roads". Social deixis gains (1.06%) as in figure 

(12) and (13). 

 

Table: (6) Types of Deixis in Short Story No. (3) 

 Types of Deixis Number Percentage 

1- Person Deixis 88 46.81% 

2- Place Deixis 40 21.28% 

3- Discourse Deixis 31 16.49% 

4- Time Deixis 27 14.36% 

5- Social Deixis 2 1.06% 

 Total 188 100% 

 

 

 

Figure (12) Types of Deixis in Short Story No. (3) 
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Figure (13) Deixis Types Percentages in Short Story No. (3) 

 

3.9 Short Story No. 4 (Landscape with Figures) 

The short story no. (4) "Landscape with Figures" has been written 

around 1938 about the Spanish Civil War, and is chosen by Hemingway to 

be included as one of new collection that he suggested in a letter to the 

editor Maxwell Perkins on February 7, 1939. (Hemingway, 1987: 590).  

 

3.9.1 Preview 

The short story "Landscape with Figures" is written by Ernest 

Hemingway to show the real life of characters in a battle view during the 

Spanish Civil War in outlying hill. The writer opens the paragraph by 

describing the principle setting of the story, the apartment house "Old 

Homestead". Edwin is used by Hemingway as narrator who describes the 

house as if the readers walking along on a tour of the building so that 

develop a sense of dramatic tension and the narrator shows what is the 
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result of direct blasts from explosive shells does to a building. Edwin 

Henry and his film crew have been living in a bombed out house. Two 

others live there: an American female journalist and a British Authority. 

One afternoon the British man sits out on the veranda despite everyone's 

warnings. This causes an attack on the house and everyone flees. Edwin 

and the woman talk over the attack, which is the first that the woman has 

witnessed. After the attack, everyone goes on his or her social activities in 

order to bond together.  

 

3.10 Types of Deixis Used in the Short Story No. (4)  

In short story no. (4) five types of deixis are found. The five types of 

deixis are person, place, time, discourse, and social deixis. Person deixis is 

illustrated in I, me, myself, you, your, yours, yourself, he, his, him, she, her, 

it, we, us, our, them, and somebody. Person deixis gains (46).  

Place deixis gains (42). They are there, that, this, here, come, go, 

behind, below, on front of, in the back, toward, under, over, beyond, 

around, against, away, and forward.  

Time deixis scores (21). They are just, then, now, that, tonight, 

afternoon, while, a couple of minutes, day, a time, sometimes, always, 

again, next day, for several days, that time, began, first time, dark, 

tomorrow, present tense, future tense, if clause, and past tense.  

Discourse deixis gets (23). They are and, so, very, all, anyway, these, 

that, those, this, as soon as, of course, because, so that, than, well, but, 

fortunately, oh, and next.  
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Social deixis gets (9). They are Great Authority, Authority, and 

daughter. Thus, the total number of deixis is (141). 

 

3.10.1 Person Deixis 

The person deixis that is found in short story no. (4) is (46) deixis and 

it is the most dominate type. Person deixis consists of (15) first person 

deixis, (11) second person deixis, and (20) third person deixis as in table 

(7). Person deixis in this story gets (32.63%). It is evident that the most 

dominant deixis has (43.48%) as third person, (32.61%) as first person, and 

(23.91%) as second person. See figure (14) and (15). 

 

Table: (7) Types of Person Deixis in Short Story No. (4) 

 Types of Person Deixis Number percentage 

1- Third Person Deixis 20 43.48% 

2- First Person Deixis 15 32.61% 

3- Second Person Deixis 11 23.91% 

 Total 46 100% 
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Figure (14) Types of Person Deixis in Short Story No. (4) 

 

 

 

 

Figure (15) Types of Person Deixis Percentages in Short Story No. (4) 
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3.10.2 Place Deixis 

Place deixis in short story no. (4) are (42) deixis that are implemented 

in "Landscape with Figures" as in table (8). Place deixis gets (29.79%). See 

figure (16) and (17).  

 

3.10.3 Time Deixis 

Time deixis in short story no. (4) are (21) deixis. It gets (14.89%) as in 

figure (16) and (17).  

 

3.10.4 Discourse Deixis 

In short story no. (4) there are (23) discourse deixis which are 

implemented in "Landscape with Figures". Discourse deixis gains (16.31%) 

as in figure (16) and (17).  

 

3.10.5 Social Deixis 

In short story no. (4) there are (9) social deixis which are implemented 

in "Landscape with Figures". Social deixis gains (6.38%) as in figure (14) 

and (15). 
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Table: (8) Types of Deixis in Short Story No. (4) 

 Types of Deixis Number Percentage 

1- Person Deixis 46 32.63% 

2- Place Deixis 42 29.79% 

3- Discourse Deixis 23 16.31% 

4- Time Deixis 21 14.89% 

5- Social Deixis 9 6.38% 

 Total 141 100% 

 

 

 

 

Figure (16) Types of Deixis in Short Story No. (4) 
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Figure (17) Deixis Types Percentages in Short Story No. (4) 

 

3.11 Short Story No. 5 (I Guess Everything Reminds You of 

Something)  

The short story no. (5) "I Guess Everything Reminds You of 

Something" has set by Hemingway in Cuba when he made his home at the 

Finca Vigía from 1939 to 1959. It is a complete short story about writing a 

story and shooting. It is a tale of father and son, teacher and pupil, pride 

and despondence, success and disgrace (Hemingway, 1987: 597). 

 

3.11.1 Preview 

Short story "I guess Everything Reminds You of Something" is 

written by Ernest Hemingway showing the relationship between the father, 

Mr. Wheeler and his son, Stevie. Stevie is a student in prep school and he 

brings to his father a professional story that he writes that has won a prize. 
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The father is very proud of his son and he wants to help him and to develop 

his son's writing ability. He suggests different activities that they could do 

together. The son rejects and wants to work on his own. The other talent 

that they both share is shooting. The boy is a very good shooter for 

someone at his age. Years later, the father finds the prize-winning short 

story in a library book and understands that his son has copied it from 

another writer. It goes along with the rest of the son's life and his father is 

disappointed. 

 

3.12 Types of Deixis Used in the Short Story No. (5) 

There are five types of deixis in short story no. (5). They are person, 

place, time, discourse, and social deixis. Each category associates with 

specific deictic expressions: I, me, my, you, your, he, his, him, himself, she, 

her, it, we, us, they, and them are person deixis. Person deixis gets (59).  

Place deixis gets (21). They are there, that, come, go, behind, back to 

center, over, against, inside, and far away.  

Time deixis gets (17). They are then, day, now, that summer, again, 

long time ago, long ago, until, age, seven years, summer, later, present 

tense, future tense, if clause, and past tense.  

Discourse deixis acquires (20). They are but, and, so, all, that, those, 

this, because, well, and but.  

Social deixis obtains (8) like papa and you. Hence, the total number of 

deixis is (125). 
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3.12.1 Person Deixis 

The analysis yields that person deixis gains (59). It is the most 

dominant type. Person deixis consists of (28) first person deixis, (12) 

second person deixis, and (19) third person deixis as in table (9). The 

person deixis in this story gets (47.2%). It is obvious that the most 

dominant deixis has (47.46%) as first person, (32.2%) as third person, and 

(20.34%) as second person. See figure (18) and (19). 

 

Table: (9) Types of Person Deixis in Short Story No. (5) 

 Types of Person Deixis Number Percentage 

1- First Person Deixis 28 47.46% 

2- Third Person Deixis 19 32.2% 

3- Second Person Deixis 12 20.34% 

 Total 59 100% 

 

 

 

Figure (18) Types of Person Deixis in Short Story No. (5) 
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Figure (19) Person Deixis Types Percentages in Short Story No. (5) 

 

3.12.2 Place Deixis 

Place deixis in short story no. (5) are (21) deixis as in table (10). It 

gets (16.8%). See figure (20) and (21).  

 

3.12.3 Time Deixis 

Time deixis in short story no. (5) gets (17) deixis. Time deixis 

acquires (13.6%) as in figure (20) and (21).  

 

3.12.4 Discourse Deixis 

In short story no. (5) there are (20) discourse deixis. It gets (16%) as 

in figure (20) and (21).  
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3.12.5 Social Deixis 

In short story no. (5) there are (8) social deixis which are implemented 

in "I Guess Everything Reminds You of Something". Social deixis gains 

(6.4%) as in figure (20) and (21). 

 

Table: (10) Types of Deixis in Short Story No. (5) 

 Types of Deixis Number Percentage  

1- Person Deixis 59 47.2% 

2- Time Deixis 17 13.6% 

3- Place Deixis 21 16.8% 

4- Discourse Deixis 20 16% 

5- Social Deixis 8 6.4% 

 Total 125 100% 

 

 

 

Figure (20) Types of Deixis in the Short Story No. (5) 
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Figure (21) Deixis Types Percentages in Short Story No. (5) 

 

3.13 Short Story No. 6 (Great News from the Mainland)  

Hemingway also sets this short story in Cuba. It is about the father-

son relationship after disappointment in previous short story No. (5) "I 

Guess Everything Reminds You of Something". Short story No. (6) "Great 

News from the Mainland" redeems the relation from total destruction 

(Hemingway, 1987: 602). 

  

3.13.1 Preview 

Short story "Great News from the Mainland" is written by Ernest 

Hemingway communicates the messages of the pain and frustration 

between Mr. Wheeler, the father and Stevie, the son. This story presents to 

the reader one more instance of a fractured relationship, and yet the 

characters of this story strive to regain the relationship instead of throwing 

it away. The father receives a report on his son's progress at a mental 
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institution. His son is undergoing electric shock therapy among other 

treatments. The father, Mr. Wheeler, sits at his home in Cuba. He speaks 

briefly to his son on the telephone. His son and his son's doctor both feel 

that Stevie is making good development in his treatment and is beginning 

to return to reality. 

 

3.14 Types of Deixis Used in the Short Story No. (6) 

The analysis of short story no. (6) profits five types of deixis. They are 

person, place, time, discourse, and social deixis. Person deixis acquires 

(30). They are I, me, my, you, he, his, him, it, its, we, they, them, something, 

and we.  

Place deixis gets (12). They are there, come, go, this, that, those, 

these, south, and here.  

Time deixis gains (8). They are then, today, now, tomorrow, Tuesday, 

Thursday, present tense, and past tense.  

Discourse deixis gains (17). They are, and, so, all, that, this, because, 

well, but, and of course.  

Social deixis gains (1) as sir. So, the total number of deixis is (68). 

 

3.14.1 Person Deixis 

The investigation arrives at (30) person deixis in short story no. (6). 

So person deixis is the most dominant type. It consists of (9) first person 

deixis, (7) second person deixis, and (14) third person deixis as in table 

(11). The person deixis in this story gets (44.12%) and the most dominant 
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deixis has (46.67%) as third person, (30%) as first person, and (23.33%) as 

second person. See figure (22) and (23). 

 

Table: (11) Types of Person Deixis in Short Story No. (6) 

 Types of Person Deixis Number Percentage 

1- Third Person Deixis 14 46.67% 

2- First Person Deixis 9 30% 

3- Second Person Deixis 7 23.33% 

 Total 30 100% 

 

 

 

 

Figure (22) Types of Person Deixis in Short Story No. (6) 
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Figure (23) Person Deixis Types Percentages in Short Story No. (6) 

 

3.14.2 Place Deixis 

The study yields that place deixis in short story no. (6) are (12) deixis 

as in table (12). It gets (17.65%). See figure (24) and (25).  

 

3.14.3 Time Deixis 

Time deixis in short story no. (6) are (8) deixis. It gets (11.76%) as in 

figure (24) and (25).  

 

3.14.4 Discourse Deixis 

In short story no. (6) are (17) discourse deixis. It gets (25%) as in 

figure (24) and (25).  
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3.14.5 Social Deixis 

The analysis produces that social deixis in short story no. (6) gets (1). 

It gains (1.47%) as in figure (24) and (25). 

 

Table: (12) Types of Deixis in Short Story No. (6) 

 Types of Deixis Number Percentage 

1- Person Deixis 30 44.12% 

2- Discourse Deixis 17 25% 

3- Place Deixis 12 17.65% 

4- Time Deixis 8 11.76% 

5- Social Deixis 1 1.47% 

 Total 68 100% 

 

 

 

Figure (24) Types of Deixis in Short Story No. (6) 
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Figure (25) Deixis Types Percentages in Short Story No. (6) 

 

3.15 Short Story No. 7 (The Strange Country) 

The short story no. (7) "The Strange Country" is uncompleted novel 

has been set by Hemingway. The unfinished novel is a late piece of 

Hemingway's work that has been portrayed the beginning of Hemingway's 

relationship with Martha Gellhorn as the cracks started to surface. A 

doomed relationship is a fascinating sketch in this novel (Hemingway, 

1987: 605). 

  

3.15.1 Preview 

The unfinished novel "The Strange Country" is written by Ernest 

Hemingway. It is thinly indirect autobiography. It is described in ''A 

Strange Country,'' four chapters from an early draft for ''Islands in the 

Stream,'' written in 1946-47 and 1950-51. This story describes the couple's 

relationship (old writer, Roger and young wife, Helena). Robert and Helena 
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are new couple traveling across the country from Miami to California. 

They use fake last names as they travel. The husband is much older than 

the wife, so that he calls her daughter. They break in Miami only as long as 

it takes to buy a car and get a wire transfer of money.  

They start their journey. As they drive, Robert remembers the many 

trips he has taken before with his prior wives and with his children. At the 

first stop, they rent a cabin where they complete their relationship for the 

first time. While there, Robert reads newspaper news about the beginnings 

of war in Spain. He feels that he has to go to Spain and helps in the war 

effort, but he wants to take a break and stays with Helena.  At the end of 

the day, Helena convinces him to talk about the worst times through his 

past trips. So he shares her the unpleasant experience of a day when his 

first wife Hadley missing the suitcase with all his stories and all the carbons 

inside the train unattended for a moment at the Gar de Lyon, where the 

suitcase was stolen. It was the work of three years, and none of it can be 

recreated or rewritten, therefore, he has learnt during his newspaper days to 

''wipe his memory clean'' each day, like a blackboard with a sponge. After 

that, he tries to be more hopeful to start from the beginning. Finally, it 

comes to him that he had to do something to replace what was lost. Thus he 

can start over again. 

 

3.16 Types of Deixis Used in the Short Story No (7) 

In short story no. (7) the analysis uncovers five types of deixis. They 

are person, place, time, discourse, and social deixis. Person deixis gets 

(368). They are I, me, my, myself, us, our, ours, you, your, yours, he, his, 

him, she, her, herself, it, its, we, they, them, someone, something, their, 

theirs, and they.  
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Place deixis gains (197). They are there, here, come, go, that, this, 

those, these, in the back, somewhere, west, inside, right, left, crossed, 

ahead, toward, under, above, behind, alongside of, north, east, around, 

straight, underwater, through, over, against, outside, away, south, between, 

and forward.  

Time deixis gets (125). They are then, today, night, now, this, those, 

these, at lunch, day after, time of a year, tonight, later, then, that year, five 

years, in winter, summer, tomorrow, old days, afternoon, northwest, 

sometimes, Thursday,, present tense, future tense, if clause, and past tense.  

Discourse deixis scores (212). They are and, so, very, after all, so that, 

almost, those, these, that, this, because, well, but, awfully, of course, as 

well as, well, and anyway.  

Social deixis gets (61). They are wife, daughter, Mr., Mrs., 

conscience, father, brother banker, darling, mummy, girl, cap, old woman, 

lady, mother, sir, madam, and Miss. Thus, the total number of deixis is 

(963). 

 

3.16.1 Person Deixis 

The person deixis that is found in short story no. (7) is (368) deixis. It 

is obvious that person deixis is the most dominant type and it gets 

(38.21%). Person deixis consists of (217) first person deixis, (60) in second 

person deixis, and (91) third person deixis as in table (13). First person 

deixis is the most dominant type and it gets (58.97%), third person deixis 

gets (24.73%), and second person deixis gets (16.3%). See figure (26) and 

(27). 
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Table: (13) Types of Person Deixis in Short Story No. (7) 

 Types of Person Deixis Number Percentage 

1- First Person Deixis 217 58.97% 

2- Third Person Deixis 91 24.73% 

3- Second Person Deixis 60 16.3% 

 Total 368 100% 

 

 

 

 

 

Figure (26) Types of Person Deixis in Short Story No. (7) 
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Figure (27) Percentages of Person Deixis types in Short Story No. (7) 

 

3.16.2 Place Deixis 

Place deixis in short story no. (7) is (197) deixis. That are 

implemented in "The Strange Country" as in table (13). Place deixis gets 

(20.46%). See figure (28) and (29).  

 

3.16.3 Time Deixis 

Time deixis in short story no. (7) is (125) deixis. It gets (12.98%) as in 

figure (28) and (29).  

 

3.16.4 Discourse Deixis 

In short story no. (7) the analysis yields (212) discourse deixis. It is 

realised in "The Strange Country". Discourse deixis gets (22.02%) as in 

figure (28) and (29).  
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3.16.5 Social Deixis 

In short story no. (7) social deixis gets (61). It is implemented in "The 

Strange Country". Social deixis gains (6.33%) as in figure (28) and (29).  

 

Table: (14) Types of Deixis in Short Story No. (7) 

 Types of Deixis Number Percentage 

1- Person Deixis 368 38.21% 

2- Discourse Deixis 212 22.02% 

3- Place Deixis 197 20.46% 

4- Time Deixis 125 12.98% 

5- Social Deixis 61 6.33% 

 Total 963 100% 

 

 

 

Figure (28) Types of Deixis in the Short Story No. (7) 



84 
 

 

Figure (29) Deixis Types Percentages in Short Story No. (7) 

 

In the seven short stories, the analysis produces that the number of all 

deixis comes (1922) as total hence, short story no. (1) gets (212) deixis 

with person and place as the most dominant deixis. The most dominant 

type in short story no. (2) is person deixis and discourse while in short story 

no. (3) person and place is the most dominant deixis hence, short story no. 

(2) gets (225) deixis and short story no. (3) gets (188) deixis. The most 

dominant type of deixis in short story no. (4) is person and place deixis so 

this short story gets (141).  

Short story no. (5) gets (125) and the most dominant deixis is person 

and place while short story no. (6) gets (68), and short story no. (7) gets 

(963) where person and discourse deixis is the most dominant. See, figure 

(30), (31) and table (15).  
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Figure (30) Frequency of Deixis Types in the Seven Short Stories 

 

Table: (15) Total of Deixis Types in Each Short Story 

No. The Short Story 
Number 

of Deixis 

1- A Train Trip 212 

2- The Porter 225 

3- Black Ass at the Cross Road 188 

4- Landscape with Figures 141 

5- I Guess Everything Reminds 
You of Something 

125 

6- Great News From The Mainland 68 

7- The Strange Country 963 

Total 1922 
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Figure (31) Total of Deixis Types in Each Short Stories 



 

Chapter Four 

Analysis and Interpretations  

This chapter is dedicated to discuss and presents the interpretations of 

the study. The writer of the seventh short stories tends to use the fifth types 

of deixis (Person deixis, Place deixis, Time deixis, Discourse deixis, and 

Social deixis) that are different in numbers and Percentages. See table (16).  

 

Table (16) Deixis Types Frequency and Percentage in Seven Short 

Stories 

No 

 
Deixis Types 

 
 

The Short Story 
 

Person 
Deixis 

Place 
Deixis 

Discourse 
Deixis 

Time 
Deixis 

Social 
Deixis 

Total 

1 A Train Trip 97 46 32 28 9 212 

2 The Porter 86 39 51 21 28 225 

3 
Black Ass at the Cross 

Road 
88 40 31 27 2 188 

4 
Landscape with 

Figures 
46 42 23 21 9 141 

5 
I Guess Everything 

Reminds you of 
Something 

59 21 20 17 8 125 

6 
Great News from the 

Mainland 
30 12 17 8 1 68 

7 The Strange Country 368 197 212 125 61 983 

Total (1922) 774 397 386 247 118 1922 

Percentage (100%) 40.27% 20.66% 20.08% 12.85% 6.14% 100% 
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4.1 Analysis and Interpretations of Person Deixis  

According to Levinson's model of deixis, it is found that there is a 

variety in frequency of using deixis in all short stories. The total number of 

all deixis types scores (1922) in the seven short stories (as stated in table 

(15) and figure (31)). This result conveys that there is a good frequency of 

using deixis in the seventh short stories. So it is interpreted that this is 

governed by the simple, vigorous, personal, short, and direct style of using 

stretches with unadorned prose in writing. Even though the plot is simple 

(public), yet highly complex and difficult. 

 It is difficult to understand the sentences easily without relaying them 

to context. So in order to manage this problem, Hemingway lets his 

characters in these short stories speak and from them the reader can 

discover the events gradually. The using of repeating phrases is another 

reason behind high level of some deixis categories like person, place, and 

discourse.  

Person deixis is the most dominant type then place and discourse as in 

table (16). Person deixis gets (774) and (40.27%) as in figure (32) and (33). 

This variety of deixis usages and the observation of high numbers of this 

type relates to the ability to control context and the facility of converting 

participant roles in the speech event. It is interpreted that the writer 

concentrates on the role of participants in the speech event.  

So the protagonist is the speaker himself shifting through time where 

the reader can get person deixis meaning directly through utterance context.   
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Figure (32) Frequency of Parson Deixis  

 

 

Figure (33) Percentage of Person Deixis  
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The frequency of person deixis identifies to locate in trace the 

participants' roles. The best manifestations of personal deixis are personal 

pronouns (first, second, and third personal pronouns). Person deixis is 

vocative when it works in commonplace but if vocatives works in converse 

way or at other coin side it will be social deixis (Levinson, 1983: 63).  

Vocative takes two kinds (first) Calls/Summonses, which are 

conversational-initial and which represent independent speech acts in their 

own right. (Second) Addressees, which are parenthetical and can occur 

wherever other parentheticals can occur. For instance  

- "Okay. You Take German rifle each and two Packs of ammo and go 

up the road two hundred yards on our right and killed any Germans 

that get by use". (story no. 3, page 145, line 42).  

The narrator as the captain here refers to both rummy camarades by 

you.  

- "Can you get it just like that?" (story no. 7, page 164, line 8).  

Here Helena refers by you to Roger.  

- "You're not so innocuous…". (story no. 7, page 165, line 34).  

Here Helena talks with Roger. The deixis you is used by Helena to 

refer to Roger.  

       The high frequency of person deixis type also portrays the writer's 

identity in stories and it is a tool of simplicity to attract the readers' mind or 

attention to be with central character as leader role. Whereas the writer 

reflects himself and shows his personality through his writing like a face 

and mirror.  
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Ernest Hemingway in his entire stories tries to show his idea or to 

reflex his identity through his writing and this makes his words more 

effective in readers' souls. The hero of his stories has been the photocopy of 

his personality or lifestyle. According to Cutting (2002: 131) the point of 

view is the way that the writer shows the story. 

 Rasley (2008: 9) argues that showing the point of view is the way to 

make the character appear in the story and it is a kind of making the story 

come to life within the readers' heads. So the point of view is represented as 

a vehicle for the reader to travel through the story. From those definitions, 

it is obvious that the point of view is a technique used by the author in 

appearing the character of the story. As well as the writer has attempted to 

show himself through the point of view tool (person deixis).  

Moreover, the point of view is not the only way for appearing the 

character, but in the stories, most of the points of views have showed the 

story about the character, action, set and many occurrences that make the 

story more literate because of repetition. Whereas the dominant type of 

person deixis is related to the existence of characters as the driving 

narrative, forming a storyline.  

Person deixis that is found in the seven short stories consists of (444) 

in first person deixis, (143) in second person deixis, and (187) third person 

deixis. (See table (17)). The most dominant type is the first person deixis, 

which gets (57.36%) while third person deixis gains (24.16%) and second 

gets (18.48%). See figure (34) and (35). 
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Table (17) Types of Person Deixis Frequency and Percentage in Seven 

Short Stories 

Person 
Deixis 

First  Second  Third  Total 

Frequency 444 143 187 774 

Percentage 57.36% 18.48% 24.16% 100% 

 

 

 

 

Figure (34) Types of Person Deixis in the Seven Short Stories 
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Figure (35) Person Deixis Percentage in the Seven Short Stories 

 

It appears from analysis that first person deixis is the higher in 

percentage than second and third person deixis. This percentage relies to 

use first person pronounce I particularly and me, we, our, ours, and so on in 

general. The writer is also used to speak by himself as a main protagonist 

who witnesses of what is happened through past and present to future as 

first narrator in all stories.   

The writer implements the third person deixis as a second prominent 

role in this strategy to establish a bond between the characters and the 

reader to make the story as much as in the real world. In those contexts, the 

writer allows the characters to have a direct conversation that is enjoyed by 

the readers in the situation.  
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It is noticed that the events in most of the short stories portray the 

protagonist as a mirror to Hemingway's real life or what he has witnessed 

during his voyages.  

On the other hand, in the way the characters play their role, they also 

tell him/herself and sometimes tell others by combining both of first, 

second and third person deixis.  

So first person deixis is implemented to link the events and the 

characters with the writer in which represents the first narrator and direct 

conversation as areal situation.  

The second person deixis is applied to express a one to one 

relationship and the third person deixis indicates the shared knowledge 

between the characters and the readers. The uses of a high frequency of 

person deixis in the short story, in general, allows the characters to be 

closer and in a real spot to attract the reader's mind into the story 

atmosphere.  

In addition, the speaking role is given centrality, the importance of the 

addressee role is reflected in a number of special grammatical phenomena, 

e.g. vocative case like (you) and special forms for titles as (this man, the 

man etc.), kin-terms and proper names are used in address as in social 

relations but in different use.  

Hemingway uses these techniques of writing because of his work as a 

journalist and this gives him exactly how to write short sentences and how 

to communicate with people directly. He pictures the words as they are 

used in his society and this enjoys readers to be connected with the story 

atmosphere.  

See the examples below:  
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- "It is the first drink we've had…". (Story no. 7, page 170, line 14). 

This utterance has been said by Roger to his girlfriend Helena. The 

person deixis "it" refers to the drink and the word deixis "we" refers to the 

two couple Roger and Helena.  

- "They’re on the chair," my father said. "Put on your shoes and 

stockings too." He went out of the room. It was cold and 

complicated getting dressed; I had not worn shoes and stockings all 

summer and it was not pleasant putting them on. My father came 

back in the room and sat on the bed. "Do the shoes hurt?" "They 

pinch." "If the shoe pinches put it on." "I’m putting it on.'' "We’ll 

get some other shoes," he said. (story no. 1, page 126, line 11).  

The father here talks with his son Jimmy about the shoes. So they 

refers to clothes, your shoes refers to third person deixis in which it distant 

from the speaker. I refers to the narrator, it refers to thing which is not 

human. We refers to father and exclusive the son. He refers to the father by 

narrator. 

- "Well why didn’t we take the night train?” "Did you want to sleep 

with these?" "Sure. Why not?" "It’s more comfortable this way." 

"The hell it’s comfortable." (short story no.1, page 129, line 41 ).  

The two men (detective and the sergeant) who sat on the aisle are 

chatted in the train.  

- "Do you know how good it is?" "I didn’t want her to send it to you, 

Papa." "What else have you written?" (short story no.5, page 158, 

line 1).  
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The father (Mr. Wheeler) argues with his son (Stevie) about son's fake 

in writing story. You refers to Stevie. It refers to the gull of son. Then he 

speaks with his father and refers to himself I and her refers to a teacher in 

prep school. The other it refers to the prize that the son has gotten. Then the 

father refers to his son by you. 

- He sang softly, the nail keg juice no good to him now. I took another 

good drink of the juice as we lay and checked everything and 

looked up the road to our left. Then it came in sight. It was a Kraut 

halftrack and it was crowded to standing room only. (Short story 

no. 3, page 147, line 8). 

Here the narrator talks about himself and his colleagues when they 

were lying in the grass after stealing drinks and money from dead Germans' 

bodies. He refers to narrator's friend Red. I refers to narrator. We and our 

refer to his friend. It refers to armed vehicle. 

- "Wait for us. We're coming". (short story no. 4, page 156, line 26). 

Elizabeth said this to steel-hatted Authority. Here us and we are 

person deixis and they are exclusive. 

- "He could not say anything to that" (short story no.7, page 189, line 

20). 

The narrator said this to readers. Here he refers to Roger.  

- "Of course. In London. But I could cry". (short story no. 7, page 200, 

line 8). 

Helena said this to Roger. Person deixis I refers to Helena. 
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4.2 Analysis and Interpretations of Place Deixis  

The analysis reveals that there are (397) place deixis in the seven short 

stories and this type gets (20.66%) as in figure (36) and (37).  

 

 

Figure (36) Frequency of Place Deixis 

 

 

Figure (37) Percentage of Place Deixis 
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Place deixis is a word that refers to the speaker location of expression 

or it gives the shape of the location. According to Levinson model, there 

are two expressions in deictic of place, proximal and distal. Proximal 

expression means that the place is near the speaker or a very specific place 

such as here and this.  

In distal expression means away from the speaker such as there and 

that. Some expressions occupy space or entities may serve to identify the 

spaces that they occupy like (over, this house, that city, down there .… 

etc.). For example: 

- Sit down there.... (short story no. 1, page 134, line 20 ). 

The utterance is said by Jimmy's father during their trip in the train 

after the murdering. There is a place deixis here "there". It refers to the 

location where the boy to be sit. The deixis down there is used by the father 

and he wants his son to go far from the situation so the speaker uses distal 

term "there".  

- "Come on, you…. ." (short story no. 1, page 134, line 28).  

This utterance is said by the detective in the train. The deictic 

expression come shows that the listener is far from the speaker. So he uses 

come as place deixis.  

- "What do you see?" he said. …. "You certainly do look at it." …. 

"That your father that stayed up here reading?" …. "He certainly can 

drink liquor." …. "He certainly is a great drinker. That’s it, a great 

drinker." (short story no. 2, page 138, line 22). 

These utterances are uttered by the porter to Jimmy referring to father. 

The place deixis term is that and here. 
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- "I’m not scared." "I should say you’re not," said George. "You’re 

here with your greatest friend." (short story no. 2, page 140, line 25).  

The porter (George) talks to Jimmy about rude treatment of people. 

here refers to a proximal place which is train.  

- "We have to work here. From where you're sitting your glasses make 

a blink that everybody on that hill can see. (short story no. 4, page 

135, line 23). 

The narrator here utters this quote to the German man (the Authority). 

Here refers to a proximate while that refers to a distant referent.  

- ''Can you get it just like that?" (short story no. 7, page 164, line 8). 

Here Helena asks Roger pointing to a car is classified in paper. The 

place deixis is that.  

- "Look," he said. "There are the birds. The first of them." (short story 

no.7, page 169, line 31). 

Here Roger is pointed with deictic there to show Helena the birds on 

trees. There refers to distal place deixis. So in order to understand the 

image of utterance it requires to involve the context in which the word is 

used.  

The concentration on the role of place deixis provides insight into the 

protagonist's or the speaker's thoughts, feelings, motivations, worries, 

perceptions and his attitude concerning his world. So the writer tries to use 

interesting events by adding a point of view.  

It is obvious that the appearing of place deixis reflects the emotional 

or knowledge states of characters' environment that surrounding them. For 
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instance in seven short stories the analysis reveals a high frequency of 

using place deixis as a second level as stated in table (16), figure (30), (36), 

and (37). Hence, the events that happen in that situation signify the most 

important thing to narrator.  

Hemingway yields a technique that the narrator or the characters start 

to describe the place because he wants the reader to be ready for what is 

going on in these stories.  

Briefly, place deixis in these stories is implemented to show the 

specific relation of the relative place to the location of a participant in the 

speech events in order to give the reader a comprehensive knowledge.  

The analysis clarifies that Hemingway uses different types of special 

deixis. For instance the distal and proximal locative adverbs (here, there) 

and demonstrative (this, that, these, those, the) when they relative to place 

with adverbs of place (over, under, come, go), and (past, present, future) 

tense or situations of persons and places. For example "Give me the book" 

where the requires for facility use as a picture or special meaning in the 

speaker's mind. So the hearer is able to individuate where the referent's 

place in question from other books within the context (Birner and Ward, 

1998: 122).  

All these examples represent the gestures that accompany spatial 

deictic expressions as well as the expressions that define time and mental 

spaces by using place deixis.  

Body language is a characteristic of human behavior that is of 

paramount importance to fully understand the intricacies of language and 

thus of communication.  
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The significance of this aspect is passed over by pragmatic theories. 

An in-depth research with interdisciplinary tools from pragmatics, cultural 

studies, kinesics, and neuroscience is to be led to further explore how body 

language punctuates and adds an essentially inseparable layer of meaning 

to the human language. For instance using of deictic go and went reflects 

that there is not close relationship with specific characters or places.  

 

4.3 Analysis and Interpretations of Time Deixis 

It is obvious that time deixis in the seven short stories gets (247) and 

this type gets (12.85%). See figure (38) and (39). 

 

Figure (38) Frequency of Time Deixis  
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Figure (39) Percentage of Time Deixis  

 

Time deixis is a word that refers to the time of the speaker's 

utterances. The forms of temporal deixis can be realised by adverbs like 

now, then, yesterday, tomorrow, today, tonight, recently, and so on, 

complex time adverbials like last Monday, next month, next year, this 

afternoon, these days, etc., and the category of tense. The utterance "then 

the sleep was gone" is one of the examples of time deixis. However, the 

analysis presents one example of the data among the variants occurs. Here 

is some examples: 

- It was all new now… (short story no. 1, page 129, line 10).  

In this utterance, the narrator talks to the reader in Jimmy's character 

describing the situation as a new condition in past time. There was a time 

deixis now.  
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- In those days it was very dangerous and always cold and we were 

always hungry and we joked a great deal. (short story no. 4, page 

152, line 18). 

The narrator utters this. The deixis word those is distant of the 

referents.  

- "Go ahead and shoot it," I said to Claude. He shot it and there was no 

front compartment and then they went in after what would be left of 

the money and the paybooks. I had a drink and waved to the 

vehicles. The men on the fifties were shaking their hands over their 

heads like fighters. Then I sat with my back against the treeto think 

and to look down the road." (short story no. 3, page 148, 14). 

This utterance is said by the narrator who describes a scene from 

robing trap during battle.  

- "We aren’t going to fight any more today." "We’ll fight tomorrow." 

"Maybe we won’t have to." (short story no. 3, Page 151, line 28) 

This utterance is said by Claude who was very sad after a mistake 

murder. He is one of the members who make a trap to kill German krauts. 

Today and tomorrow are time deixis in which they show the specific period 

of time during utterance.  

- "Today we work pretty good …. ." (short story no.4 , page 155, line 

21) 

This utterance is said by Johnny. Today was the time deixis that refers 

to the activity that done in this day.  

- "Do that then. I don’t want to interfere or influence you. Those were 

just exercises. I’d have been glad to do them with you. They’re like 
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five-finger exercises. Those weren’t especially good. We can make 

better ones." (short story no. 5, page 159, line 3). 

This is uttered by Stevie's father. The deictic time that is used then to 

refer to previous idea. Present and past tense or shifting between them 

shows the previous time of speech events. 

So in using time deixis the information will change the shape of the 

time in which is said according to context shape. Although information is 

not used explicitly, the form of words are used to show the events that took 

place so that the design of the sentence is to be understood.  

The analysis uncovers that the second dominant type of deixis is time 

deixis because of the short sentences that is used by the writer to make the 

stories more understandable and easy to be read.  

Time deixis is revealed differently in each story and it seems to be 

different in percentage deixis types and frequency. The tense (present, past, 

future, and even if clause) is shifted in the most short stories' context. 

Hence, it is implemented to show a specific time when events take place 

and for the time when they are written or to convey the writer's thoughts 

that are passed over time within context. 

 

4.4 Analysis and Interpretations of Discourse Deixis  

It is found that discourse deixis gains (386) in the seven short stories 

and this type gets (20.08%) as in figure (40) and (41).  
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Figure (40) Frequency of Discourse Deixis  

 

 

 

Figure (41) Percentage of Discourse Deixis  

 



106 
 

Discourse deixis is a reference that is encoded to portions of the 

unfolding discourse in which the utterance is located. Discourse deixis is 

used to refer to certain discourse that contains the utterance as a signal or 

image to surrounding text. It includes certain words and phrases which are 

initial usages (Levinson, 1983: 62).  

The forms of discourse deixis like but, therefore, still, well, so, all in 

all, next, oh, of course, and, this, that, and so on. Discourse deixis is 

implemented to generate and interpret the discourse as a whole and to 

indicate the utterances in which they are not immediately preceding but to 

one or more steps back.  

For example, the word that in an utterance "that was good" is one 

example of discourse deixis point to past discourse elements. These are 

several extracts of data that illustrates the discourse deixis. 

- "Well why didn’t we take the night train?" "Did you want to sleep 

with these?" "Sure. Why not?" (short story no.1, 129, line 41). 

Here the detective talks to sergeant. Well refers to shift from 

preceding talk to start a new chat. 

- "Well, Jimmy, what do you make of that?" "I don’t know." "Neither 

do I," said my father." (short story no.1, page 131, line 28). 

In this utterance, the father talks with his son about the previous 

action. Well and that are discourse deixis. Hence, well refers to what is 

coming after and that refers to things that were happened before.  
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- "And what would I do to Jack Johnson with a razor. It is none of it 

makes any difference, Jimmy." (short story no. 2, page 141, 29). 

This utterance is uttered by the porter to Jimmy. And refers to the 

preceding utterance. 

- "Well, I got twenty-four berths to make up. Maybe that's…." (Short 

story no. 2, page 142, line 9). 

This utterance is said by George to Jimmy. The discourse word is 

well. Its meaning depends on the recovery of a piece of previous discourse 

to be understood.   

- "That may have been because it was just after a rain …." (short story 

no. 2, page 142, line 32). 

Jimmy (as a narrator) expresses a description of a day in train. There 

is a discourse deixis that. It refers to past discourse element.  

- "Of course he has a morbid fear of electric shock that’s completely 

unjustified and that’s why I use the sodium pentothal but there was 

no question of administering it today. (short story no. 6, page 162, 

line 18).  

The doctor in the preceding utterance talks on phone to tell Stevie's 

father about Stevie's recovery. Discourse deixis of course refers to the 

preceding idea. 

- "That’s nice of him. How is he?" "Fine," I said. "He says everything 

is fine." (short story no. 6, page 163, line 39).  

This utterance is between the servant and Stevie's father. That refers to 

previous action.  
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- "But we can be jolly… ." (short story no. 7, page 166, line 14).  

This utterance is said by Helena to Roger when they were driving 

west. There is a discourse deixis but which is signified to previous idea 

through utterances. 

- "This is not friendly". (short story no. 7, page 188, line 44).  

This is said by Roger to Helena. This refers to a thing mentions 

before.  

- "Of course when we hunt it's too cold for butterflies". (short story no. 

3, page 146, line 20).  

Red is said this to Claude and his friends. Of Course is discourse 

deixis refers to previous idea.  

So it is interpreted that the use of discourse deixis in the seven stories 

serves to facilitate the interpretation or understanding of the discourse. 

Discourse deixis is implemented differently in frequency of each story and 

it functions as a third major category.  

This type of deixis is used a lot in short stories and this is justified the 

fact that there are various conversations and dialogues which are spoken by 

the characters, and the high use of narrative descriptions of events by the 

writer. 

 

4.5 Analysis and Interpretations of Social Deixis  

The analysis reveals that there are (118) social deixis in the seven 

short stories and this type scores (6.14%). See figure (42) and (43).  
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Figure (42) Frequency of Social Deixis 

 

 

 

Figure (43) Percentage of Social Deixis 
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Social deixis is a kind of showing or expressing social differences that 

exist between the roles of participants especially the aspect of social roles 

between speaker and referral/other topics.  

The forms of social deixis are best friend, father, daughter, Mrs., and 

so on. Social deixis is implemented to generate and interpret the text of 

stories as a whole. For example the word "daughter" in an utterance 

"Please don't worry, daughter" is one example of social deixis. Those are 

several examples that illustrate the social deixis. 

- "Come on, you bastard," …. . (short story no. 1, page 134, line 30) 

The detective here command the little prisoner by using deictic you. 

This word reflects informal and impolite social deixis.  

- "My father sat and did not say anything…. ." (short story no. 1, page 

136, line 9).  

This phrase is said by Jimmy (the narrator). The social deixis is 

"father". This word represents the relationship between the two persons as 

father and son.  

- "We’re specialists," Claude said. "Do what the captain says." (short 

story no. 3, page 145, line 44).  

This utterance is said by Claude to the other two fighters. The social 

deixis reference is captain that is referred to the narrator who was one of 

the guards on a crossroad.   

- "I didn't want her to send it to you, Papa… ." (short story no. 5, page 

158, line 3).  
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Here Stevie is claimed his father. The social deixis is "Papa" which 

represents the confidence relationship between the son and father. 

- Mummy was a great comfort…. (short story no. 7, page 169, line 16). 

This utterance is said by Helena to Roger. The social deixis is Mummy 

which represents the relationship between Helena and her mother but in 

fact Helena has a trouble with this relation.  

- "Thanks very much for the quarter," the waitress said. "And for 

writing in my book. I guess I’ll be reading about you in the papers. 

Good luck, Miss Hancock." "Good luck," Helena said. "I hope you 

have a good summer." (short story no. 7, page 183, line 23). 

This utterance is said by the waitress and Helena. The waitress calls 

Helena as Miss Hancock. Miss Hancock refers to honorific social deixis 

where it represents a formal situation. 

- "It's our good friend…. (short story no. 7, page 170, line 14). 

This is spoken by Roger to Helena. They talk about their first drink 

and they call it friend as a social deixis to show the close relationship 

between Roger, his girl, and the drink.  

So social deixis category is implemented to mark an opponent said 

social status. Whereas social deixis is used differently in each story and 

they vary in percentages too according to characters and their attitudes. It is 

interpreted that social deixis gets the least deictic expressions. This limit 

use clarifies that the theme of the short stories is to discuss the life of 

ordinary people and how they reflect each other.  

The study clarifies that the frequency of total deixis in all short stories 

gets (1922) see figure (44) and (45).  
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Figure (44) Frequency of Deixis Types in Seven Short Stories  

 

 

Figure (45) Percentage of Deixis Types in Seven Short Stories 
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Through analysis, and with comparing to other critics opinions and 

results of other studies (Setiosari, 2016: xiii-23), it is evident that 

Hemingway's writing style is different from other American writers at his 

period like William Faulkner and Shirley Jackson (Young, 2000: 89). For 

instance, Hemingway has not connected his sentences because he wants his 

reader to connect. So he uses deixis more to tide his reader with text. This 

is clear because of Hemingway's work as a journalist teaches him to report 

facts crisply and succinctly. Hence, the parodies of Hemingway's writing 

style are perhaps the more fun to read because of Hemingway's absolute 

simplicity and because he so often uses the same style and the same theme 

in much of his seven short stories. Deixis in general and person deixis in 

special is used in a way to attract the reader's attention to certain portions 

and expressions in the whole stories.  

So after analysing these stories, it is signaled that there is a common 

ground shared by the speaker and the address. Hence, deixis directly 

concerns the relationship between the structure of languages and contexts 

in which they are used.  

Thus deixis expression takes its meaning from the situation. 

Furthermore, deictic words arise in utterance meaning where there are 

words of which referents are determined by the specific context in which a 

speaker converses with hearer about a certain topic of conversation.  



 

Chapter Five 

Conclusions, Pedagogical Recommendations and 

Suggestions for Further Studies 

This chapter discusses the conclusions after analysing and interpreting 

the obtained data in the previous chapter. The conclusions are based on the 

developed study statement, whereas the suggestion proposed to convey 

information to the next researchers who will interest in doing related 

research. 

 

5.1 Conclusions 

Deixis is one of the most significant notion in general linguistics and it 

is a vital link between the real life environment around people (time frame, 

physical location, people involved etc.) and what people actually say (the 

utterance, linguistic terms). This notion is a powerful way of positioning 

the speaker subtly, amongst the people that they want to communicate with, 

in a technique that shows the reader can see things from their perspective. 

Hence, the main feature of deixis is to point at the variables while its 

meaning is anchored in the context.  

Deixis is labeled variably as deictics (or non-deictic in face-to-face 

interaction) and indexicals where deictic constitute an aspect of pragmatics. 

The meaning of the deictic words change with respect to the position of the 

speaker and the receiver but the position of the speaker is more important, 

for example, come here, go there. In these stretches, deictic words here and 

there indicate the position of the speaker.  
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According to analysis of deixis, it is clear that Ernest Hemingway 

implements deixis differently and somehow trickily in his seven stories 

text. He always tries to open his short stories by letting the characters act 

and speak so that the reader can interpret the text through the characters' 

dialogues. He uses deixis especially person, place, and discourse more. He 

also performs deixis in the imagination, where someone imagines himself 

somewhere by a series of transpositions, especially in the opening line. 

Therefore, this is made the reader attracted to the context and reads the 

story more than one time for pleasure. In addition, the technique that is 

used by Hemingway is different from other American writers in his time 

like William Falkner and Shirley Jackson. That is to say, that deixis has 

tied the text contextually and conveyed the characters' psychological and 

ideological points of view. 

Derived from the data analysis, it is infered that there are five types of 

deixis found in the seven short stories by Ernest Hemingway (person, 

place, discourse, time, and social deixis). These types reflect the use of 

deixis which is built by the characters.  

1. The tense that is used in the short stories past and shifts to present in 

some utterances is intended to show the time when a specific story is 

written.  

2. It is found that deixis gains (1922) and the dominant category of 

deixis is the person, place, and discourse deixis. The high amount of 

these categories depends on the major features of the text in each 

story. So this is associated with the existence of the characters as the 

driving narrative, creating a storyline. Characters are developed 

dispositive given form and content by the writer. The main character 
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as a recurring character in the telling of the story often uses first 

person and second person deixis.  

3. Personal deictic expressions are used a lot in the short stories. These 

expressions can be reflected by using first person pronouns. This 

justifies that the short stories is narrated in first person narrator in 

most of the events. Hence, the total numbers of person deixis (774) it 

gains (40.27%), first person deixis (444) gets (57.36%), third person 

deixis (187) gets (24.16%), and second person deixis (143) gets 

(18.48%).  

4. Third person deixis gets the least percentage and most of its 

expressions are not used deictically in the short stories but 

anaphorically and for generic reference.   

5. It appears that the writer implements singular pronouns than plural in 

most of his short stories since he usually talks in singular form when 

he describes the actions and people in the town.  

6. Time deixis gains (247) and gets (12.85%) while place deixis gets 

(397) and gains (20.66%).  

7. Discourse deixis scores (386) and gets (20.08%), so it is obvious that 

it is also works as a major category. The percentage of this type of 

deixis can be justified by the fact that there are various conversations 

and dialogues which are uttered by the writer more than by 

characters as discourse deixis is involved.  

8. Concerning the use of time deictic expressions, it seems to be lower 

than discourse, place, and person deictic expressions. This depends 

on the writer attention to cinemas the stories to be more vivid and 

near to readers environments, therefore it is noticed that there are 
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more punctuations marks like commas, semi colons, quotation marks 

and so on.  

9. It is also found that, discourse deixis, time deixis, and social deixis 

are associated closely with the grammatical traits speech context or 

speech events' interpretation. Utterances are highly reliant on the 

context of the speech.  

10.  The analysis shows that the social deixis are used (118) and gains 

(6.14%) hence, this percentage is the least use of deictic expressions 

and this use illuminates that the atmosphere of short stories is to 

discuss the life of ordinary people.  

11. All types of deixis that is found in the selected short stories are 

expressions or statements to imitate the social system, educational 

system, economic system, the idea system, and system of values and 

beliefs describing what is desired and what is rejected. 

 

5.2 Pedagogical Recommendations  

The complete short stories of Ernest Hemingway especially the seven 

short stories that are chosen represent the raw material for researchers who 

are interested in American society. Hence, these stories denote a good 

message and give inspiration to the reader to know about that society. 

1. There is a need for more researches on these short stories with 

special concentration on the pragmatic side and this research will be 

useful for other researchers as a reference about pragmatic approach, 

especially about deixis.  
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2. Levinson's model of deixis can be applied to non-literary text such as 

social text, movies text, scientific text, pedagogic text, religious text, 

and political text.  

3. It is acclaimed to suite the language functions of both context situation 

and culture in order to help researchers in achieving knowledge. 

4. It is proposed for the reader and the hearer for being carefully on the 

reference of the deixis used in short stories. 

 

5.3 Suggestions for Further Studies 

This study would like to give some suggestions for those involved in 

this study for the betterments in the future.  

1. A pragmatic analysis of deixis types in short stories making use for 

English learners and translators.  

2. The next researchers can analyse different topic by combining a 

pragmatic theory and translation theory.  

3. Levinson's model of deixis can be implemented to make a 

comparison between Arabic language deixis to other languages or 

Arabic translation of literary text or non-literary text with other 

languages translations and vice versa. 
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 أ
 

 مستخلصأل

للآخرين.أومايعنونتهموأفكارهميستخدمالبشردائمًاالعلاماتوالرموزللتعبيرعنرغبا

للتواصلبينالبشأكثرمنمجردإشارةلأنهايمكنإذناللغة أحدهيالتداوليةر.أنتعملكأداة

يجبأنسياق؛لذلكنهادراسةلمعنىالعلىأالتداوليةنتعريفالمجالاتالتيتدرساللغة.يمك

.الاشارياتالتعرفعلىهذهالعلاقةمنخلاليتمقةبيناللغةوالسياق.ومعذلكتكونهناكعلا

العلاماتوالمعاني.يتماستخدامالاشارياتهيظاهرةاللغوياتالتيتتعاملمعالاشاريات

إليه.فيحينيتمالتعاملمعلرس إلىالم دثللإشارةإلىشيءماأوشخصماينوينقلهمنالمتح

الاشاريات الأحيان من كثير بوصفهافي من المساحاتواحدة داخل التداوليةالأساسية تعد.

تربطالكلماتالمنطوقةبالسياقاتالتيت نتجفيها.حيث،سمةعالميةللتواصلالإنسانيالاشاريات

الاشارياتويةالشخصالاشاريات):الاشارياتهوإيجادأنواعهالدراسةضمنهذالغرن إ

والنوعالأكثرشيوعًا،(الاجتماعيةالاشاراتوالخطابيةالاشاراتوالاشارياتالمكانيةوالزمانية

هذهالدراسة،منها مت استخدامهذهالاشارياتفيالكلماتالتيالاستقصاءفيإلىهدفتحيثأن 

،الالحم ووهي:)رحلةقطارستهمنغوايكتبهاإرنتخدامهافيسبعقصصقصيرةمختارةاس

،أعتقدأنكلشيءيذكركاشخاصمعالطبيعةفنتصوير،مفترقالطرقالحمارالاسودعلى

تماختيارهذهالقصصالقصيرةلأنهاغيروقد.(رائعةمنالمينلاند،مدينةغرباء،أخبارمابشيء

منالجزءالثالثمن"القصصكاناختيارهافانخاضعةللتحليلمنقبل،وكذلكمنشورةوغير

(.1987القصيرةالكاملةلإرنستهمنغواي:طبعةفينكافيجيا")

د ي ب ،همنغوايلدىيالسردالنصنموذجالاشارياتهونموذجتكميليفيتحليلنطقن إ

ن أ الدراسة هذه تصنيفليفنسونتعتمد للاشارياتعلى و،(1983)لعام يشمل اشارياتالذي

.والاجتماعيةيةوالخطابيةوالمكانيةوالزمانالشخصية

إنهيكشفعنو،؛يقدمأساسياتالدراسةالفصلالأولخمسةفصول:علىهذهالرسالةمقس ت 

تطبيقها الواجب والإجراءات الدراسة وحدود الافتراضية والبيانات والأهداف الدراسة ،مشكلة

يستكشفالجوانبالمجالالأدبيللدراسةوالفصلالثانيتعرضيسوللتحققمنفرضياتالدراسة.

ًيوضحو،الاشارياتوالتداوليةالنظرية يةوالزمانيةوالمكانالشخصيةالاشارياتمثلأنواعايضا

ووالخطاب جتماعيةالاية ومفاهيمها. وظائفها الومع الفصل أساسيوضح بشكل منهجيةثالث

البيانات؛الدراسة ووتقنأيمصدر البياناتوتحليلها ياتجمع أنواع إلىتحليل الاشارياتيميل



 ب
 

يميلالفصلالرابعسبعقصصقصيرةكتبهاإرنستهمنغواي.وصنصتحليلمنخلال،الخمس

التفسيراتمعأسبابالنتائجالسابقة. الفصلالخامسالنتائجالمستخلصةأحتوىولمناقشةوتقديم

.الاخرىالتوصياتوالاقتراحاتلمزيدمنالدراساتعنفضلاً،حليلالاشارياتمنت
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