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Summary

The semiotics of passions in the complete fictional works of the
storyteller Zikra Laibi, prepared by the researcher “Kawthar Ashour
Abdul-Hussein Al-Kaabi”, master’s thesis under supervision of Prof. Dr.
Khaled Muhammad Saleh, Maysan University, College of Education /

Department of Arabic Language, 2023.



This study deals with the complete fictional works of the
storyteller Zikra Laibi, with discussion and semiotic analysis in order to
enter the world of the semiotics of passions and to reveal the
potentials of passion (emotional) dimension in the modern feminist
narrative, as the stories varied and extended in multiple directions to
paint for the reader pictures of the states and transformations of the
characters fluctuating between the various types of passion among
which: (the desire of jealousy, the desire of fear, the desire of pity, and
the desire of temptation). This research consists of four chapters and
three sections for each chapter, in addition to the introduction, which is
followed by a preliminary study that identifies the features of the
semiotics of passions in modern Arabic literature, in general, and Iraqi
feminist literature, in particular. In which the researcher decided to
provide an overview of the semiotics of passions in the Iragi culture

through complete fictional works.

Then comes the first chapter: Entitled (The Attraction
Compositions), it deals with the study of the passions through the three
topics, which in turn were divided into three types of passions,
including: (the passion of jealousy, the desire of fear, and the desire of
pity) in selected fictional models from the complete fictional works, as
emotional and sensual states and transformations through the study of

the path in the duality of communication and separation and the three



axes (the axis of desire, the axis of communication, and the axis of
conflict), and the duality of verbal and attractive roles that clarify the
line between the self and the world through feelings and sensations,
and the attractive subjects undergoing crises, which in turn reveal their

absence.

As for the second chapter: entitled (The attraction competencies
and the elements addressing them), the study revealed that on the
psychological and axiological side within the narrative texts chosen for
the three topics, including: (The attractive sufficiency of jealousy, the
attractive fear sufficiency, and the attractive pity sufficiency) and the
study relied on showing some of the body parts described in the
discourse, including: (power of the body and everything related to it,
emotional adaptation, sensory and spiritual habits, silence, etc.) | have
story characters because they represent an indicative map of the
psychological components of the human nature described in the
discourse along with a selected fictional model from the complete
fictional works of the symbolic dimensions of the emotional and feeling

situations of the fictional characters.

The third chapter: entitled (lexical and semantic manifestations)
deals with the entire paths of the narrative - seductive through its

whims and emotional transformations through lexical and semantic



manifestations, revealing the three passions, including: (the passion of
temptation, the passion of fear, the passion of pity), where we find the
lexical and semantic path along the path the desire by adjusting the
semantic and objective units in the female discourse, and we note that
the logical semantic composite is based on the principle of the
axiological dimension related to the deep structure of the narrative

text.

As for the fourth chapter: entitled (The Desire Calligraphy), Studies the
extent to which the desire calligraphy can be applied similarly to the
narrative calligraphy, through the study of the minor and major moral
aspects of significance and the study of the semantic and thematic
aspects and the semiotic square in which we extracted the semantic
units inherent in the narrative structure of the complete narrative
works, by revealing the relationship of the semantic statement of the
units as whims expressed in the female discourse through the three
whims, including: (the whim of jealousy, the whim of fear, the whim of
pity), then the study of the semantic structure and values, the seductive
program and the seductive plan, by exploring the axiological and socio-
cultural impact on the narrative text



