€ i A3 ) (S pal o) il Aol g AN 4 9l ARy BY) Ay jaY) Agalad) dall
Dtabe g3l 3 gana Judal 15 pudalaall cof ) gIS0 cdan Gilged (i BasLual) B3LELY)

¢l 3 gala Jual

oadlal)
sliiaM (e Laldll agingd delua o 38,6Y1 55 ) o) il Slicl
dpalall Aadll o) el andiieg sy Al Aol AN Al daiey agdl
ouanldl Lagl (Sl cagidldhy an jad lelay dash Gl Al € 44y 3Y) A 5aY)
el e st ol A glial Al € bl S eV i) 8 Aalall agt s
Col) 435 s ) o) sl (e Ao ) A8 60 oda 38l cCangdl 13 (Baaail
Wi g s ¢ sbanil Llas ¢« 5ot O sinani¥ g ¢ i Gl sl Js tsbd) gy () i



African-American Vernacular: Cultural and Literary Identity of Selected
"African-American Poets

Asst. Prof. Shireen Shihab Hamad, PhD.

Lecturer: Nidhal Mahood Alzubaidi, MA

Abstract

African-American poets used to poeticize their own dialect to celebrate
their heritage and to give it its unique cultural and literary identity.

The African-American vernacular is used by the poets as a vehicle not
only to show their pride in their own culture but also to establish their
own identity in the American mainstream literature as a means of
resistance to any sort of dominance. To achieve its aim, this paper
discusses four of the African-American poets who write in this mode:
Paul Lawrence Dunbar, Langston Hughes, Maya Angelou, and Sonia
Sanchez.



